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L yne Lapointe has always been resilient in forging her own 
path. When she was 12 years old, there was a little house 
behind her parents’ big country home in Montreal. She 

calls it her hiding place. There, she would make her “little 
paintings” and then burn them in the fireplace — clearly her 
mother wasn’t very approving of her artistic inclinations.

A recent exhibition, Stressed World, at The School in Kin-
derhook, New York, featured Lapointe’s paintings of the hu-
man form, exhibited in a salon manner. Her figures represent 
some form of distortion, and display various objects inserted 
in their bodies. As she notes, it’s all about how she sees the 
body — its transformation, its spirit, and what it reflects; in 
other words, how you see someone else. “We all have our 
own realities,” she says. She then adds in witnessing the suf-
fering of women around the world, her empathy and emo-
tions led her to become more connected to them, and her 
exhibition at The School is an outgrowth of how increasingly 
emotionally connected Lapointe feels she is to her subjects.

These solitary, mainly female painted figures, were fes-
tooned with glass dolls’ eyes, sewing pins, and children’s 
blocks, all encased in wooden or painted frames. They are 
reminiscent of folk art, in which many of the objects are bro-
ken — seemingly a representation of Lapointe’s own broken 
bodily experiences during her infirmities. 

One of her works from the Anti / Body 2021 exhibition at 
the Jack Shainman Gallery in New York City, Jeune fille avec 
une corde à sauter (Young girl with a skipping rope), reveals the 
rope as a loop of barbed wire. As Lapointe explains, “It’s about 
war,” and symbolic of how many people around the world are 
oppressed in the shadows of war. The barbed wire, she adds, 
represents a fence that constrains your movement and your 
freedom, and which renders you, in many ways, indentured.

Along with Martha Fleming, her most important collaborator 
(1982–1995), Lapointe created several on-site urban installa-
tions. A recurring theme was architecture as a social determi-
nant of space. Typically, their collaborations were rooted in the 
politics of feminism, gay and lesbian themes, marginalization, 
and museum practices and were a combination of art histori-
cal references, female sexuality and desire, and botany. Their 
main objective with these projects was to critically analyze so-
cial politics — in such cities as Montreal, New York City and 
São Paulo.

As with most artists, Lapointe’s work has evolved into sev-
eral periods and phases, but in her case an accident, and lat-
er cancer, transformed the manner in which she approached 
and/or created her art. One year, when she was living in an 
old firehouse in Montreal, where she had her studio, a fellow 
artist and friend arrived in a U-Haul to store some things with 
Lapointe while he moved to the city. As Lapointe went into the 
U-Haul, a brick wall of a nearby building fell on the truck — 

nearly crushing her. As a consequence, 
she spent a year convalescing. So much 
for her pipeline of anticipated projects 
— including a big one she had planned 
with Fleming in Tijuana, Mexico.

Consequently, Lapointe changed her 
way of working. She was traumatized by 
the accident to where she went to a psy-
chologist, who advised her to move to 

the countryside and recuperate surrounded by nature. There, 
little by little, she returned to working — and her new body of 
work, a series of paintings, drawings and collages, was called 
The Blind Spot. As she says, “A blind spot is something that’s 
there that you don’t see” and was, in a way, symbolic of her 
accident and convalescence over the preceding year. The fol-
lowing year, 2002, she had a solo show of The Blind Spot at the 
Museum of Contemporary Art in Montreal.

A fter later being treated for cancer, Lapointe realized 
she could no longer physically handle the large-for-
mat wood carvings she was doing at the time, and so 

she once again decided to change her practice. She settled on 
etching on glass as well as printmaking and painting. As she re-
marked, the through line with each of the different varieties of 
art she pursued following her physical challenges, “I’m an art-
ist. And I’m a fighter. Because I was squeezed [in the U-Haul], 
am I going to give up my art? I found another way to do it.”

These days, Lapointe continues to live in the bucolic Ca-
nadian countryside. Here, she loves to walk in nature around 
her home, which gives her inspiration and direction. As to her 
work regimen, Lapointe is in the studio seven days a week. She 
says she never knows what is going to happen once she starts 
a project. Some days, she does more research in books and on 
the internet; while on other days, she needs to take a walk to 
reflect and figure out ways to materialize her ideas. 

Can art save the world? Lapointe thinks that monied interests 
have disproportionate power and influence throughout the 
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world these days and is insistent that we must come together 
and communicate — including artists; though she insists that 
people of all professions, such as doctors, scientists and even 
taxi drivers, can help in this way to bring about change for com-
batting the world’s problems and their perpetrators.

In 2012, at Jack Shainman’s New York City gallery, sev-
en of her paintings, La Pierre Patiente (The Patient Stone), in-
voked the following description of this magical stone from 
the Iranian-American novelist Azar Nafisi — who inspires 
Lapointe greatly.

“A term in Persian, ‘the patient stone’ ... is used in times of anx-
iety and turbulence. Supposedly, a person pours out all his troubles 
and woes into the stone. It will listen and absorb his pains and se-
crets, and this way he will be cured. Sometimes the stone can no 
longer endure its burdens and then it bursts.”

The seven paintings of La Pierre Patiente interplay light, dark-
ness and memory, supplemented by phosphorescent pigments. 
They summon the imagery of disembodiment, breakage and 
fragility. And, when describing the series, the Pierre-François 
Ouellette Art Contemporain in Montreal invoked a concept 
Lapointe cherishes: “metamorphosis.” When you consider the 
physical and emotional challenges Lyne Lapointe has endured 
and surmounted over the years, no term could possibly be 
more symbolic of her evolution as an artist, and a woman. 

 
Lyne Lepointe is represented by jackshainman.com / Chris Hartman 
is a regular contributor to UD. @book_builder / Caleb Dudley is 
based in Brooklyn, NY. calebjdudley.com and @caleb_dudley
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REVIEW

Lyne Lapointe's New Body of
Work Explores the Body in
Flux

Inspired by Deleuze and Guattari's concept of
'becoming animal,' Lapointe merges materials to
explore bodies in flux, resilience, and shifting
identities.
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by Jelena Martinović / March 24th, 2025

Installation view, Lyne Lapointe, Becoming Animal, 2025 at Jack Shainman

llery, 513 W 20th Street, New York, NY © Lyne Lapointe. Courtesy of the artistGa

and Jack Shainman Gallery, New York. Photo: Dan Bradica Studio.

The act of transformation—whether personal, material, or 
conceptual—has long been a site of artistic inquiry. To 
become something else, to slip between categories, to 
challenge the fixity of identity is to resist the very 
structures that seek to confine. This idea pulses at the 
heart of Lyne Lapointe's latest exhibition, Becoming 
Animal,  currently on view at Jack Shainman Gallery. 
Drawing inspiration from Deleuze and Guattari's A 
Thousand Plateaus, the exhibition takes its title from the 
philosophers' notion of shedding human-centered 
perception in favor of a more fluid, instinctual, and 
interconnected existence. In Lapointe's hands, this 
principle extends beyond theory and manifests materially, 
rendering the body as something mutable—neither fully 
human nor wholly other, yet entirely alive in its evolving 
state.



Lyne Lapointe, Corps Astral / Astral Body, 2024. Ink, gold leaf, and paper on
wood in an artist frame 100 1/2 x 113 1/2 x 2 1/4 inches (overall), 31 x 55 x 2 1/4
inches (proper right top), 69 1/2 x 57 1/4 x 2 1/4 inches (proper right
bottom), 31 x 58 1/4 x 2 1/4 inches (proper left top), 69 1/2 x 56 1/4 x 2 1/4
inches (proper left bottom) © Lyne Lapointe. Courtesy of the artist and
Jack Shainman Gallery, New York. Photo: Dan Bradica Studio



Lyne Lapointe, Anatomical Energy
.2, 2023. Crystal, ink and paper on
linen in an artist frame 27 x 20 x 1
1/2 inches © Lyne Lapointe.
Courtesy of the artist and Jack
Shainman Gallery, New York. Photo:
Dan Bradica Studio

Lyne Lapointe, Bi-R-Mane, 2024.
Wood, aguarelle on paper, linen,
terra-cotta head, semi-precious
stones, and pearls in an artist
frame, 41 x 31 x 1 1/2 inches
(framed) © Lyne Lapointe.
Courtesy of the artist and Jack
Shainman Gallery, New York. Photo:
Dan Bradica Studio

Lapointe's work has always been deeply attuned to the
vulnerability and resilience of the body, both as a
physical form and as a site of social inscription. Here, her
mixed-media compositions push this investigation
further, integrating found objects and organic materials
that blur the line between subject and environment. Ink,
glass beads, coral, abandoned beehives—each



component carries its own history, yet becomes part of a
new entity, a hybrid existence that resists easy
categorization. The body, in Lapointe's vision, is not merely
represented but reimagined, dissolving into and
emerging from its surroundings in an ongoing act of
becoming.

In Beehives Apiarists (2024), for instance, Lapointe affixes
beehives to the figures, their structures acting as both
armor and extension of the body. Coated in propolis—a
resinous substance bees use for protection—the piece
suggests a delicate yet determined symbiosis between
human and non-human worlds. Similarly, In Vitro (2024)
juxtaposes blown glass eggshells, hemp, and recycled
linens, materials that speak to cycles of life, fragility, and
regeneration. Each piece is an assemblage of histories, a
confluence of remnants repurposed to tell new stories.



Lyne Lapointe, Pistl, 2025. Semi precious stones, ink on paper, and linen on
wood panel in an artist frame, 59 x 69 3/4 x 3 inches © Lyne Lapointe.
Courtesy of the artist and Jack Shainman Gallery, New York. Photo: Dan
Bradica Studio



Lyne Lapointe, Corpo, 2024. Wood,
ink on paper, felt, and gold leaf in
an artist frame 48 x 33 x 2 inches ©
Lyne Lapointe. Courtesy of the
artist and Jack Shainman Gallery,
New York. Photo: Dan Bradica
Studio

Lyne Lapointe, In Vitro, 2024. Ink on
paper, hemp, linen, and blown
glass eggs mounted on wood in
an artist's frame, 58 3/4 x 42 x 6 1/2
inches © Lyne Lapointe. Courtesy
of the artist and Jack Shainman
Gallery, New York. Photo: Dan
Bradica Studio

Throughout the exhibition, Lapointe continues her
longstanding engagement with gender fluidity and the
politics of embodiment. While her earlier works often
centered femininity, Becoming Animal moves beyond
binary distinctions, presenting figures that defy fixed
identity. In The Head and the Body (2024), deep black ink
meets shimmering gold leaf, conjuring a psychological
duality—an interplay of concealment and illumination,



opacity and radiance. The figures, at once corporeal and
spectral, embody a space of transition, refusing to be
pinned down by the societal markers that dictate form
and function.

Lapointe's practice is as much about process as it is
about final composition. Her careful selection of
materials, her engagement with sustainable sourcing,
and her reverence for the histories embedded in objects
all reinforce an ethos of interconnectedness. These works
do not merely depict bodies in flux—they enact
transformation, embodying the very philosophy they
explore.

Ultimately, Becoming Animal is an invitation: to unlearn
rigid ways of seeing, to inhabit multiplicity, to embrace
the porous boundaries between self and world. In a time
when identity is increasingly policed and bodies are sites
of contestation, Lapointe offers an alternative—a vision
where existence is fluid, adaptive, and defiantly
uncontained.



Lyne Lapointe, Black
Billed Cuckoo /
Magnolia Grandiflora,
2023. Wood, ink on
paper, linen, and
etching, 44 1/2 x 29
1/2 x 2 1/2 inches ©
Lyne Lapointe.
Courtesy of the artist
and Jack Shainman
Gallery, New York.
Photo: Dan Bradica
Studio

Lyne Lapointe,
Hemisphere, 2024.
Wood, ink on paper,
hemp, linen, glass
beads and frame by
the artist, 58 1/2 x 43
1/2 x 4 inches © Lyne
Lapointe. Courtesy of
the artist and Jack
Shainman Gallery,
New York. Photo: Dan
Bradica Studio

Lyne Lapointe, Mother
of Pearl, 2024. Wood,
ink on paper, linen,
pearls, and trochus
niloticus in an artist
frame, 28 3/4 x 22 5/8
x 1 3/4 inches
(framed) © Lyne
Lapointe. Courtesy of
the artist and Jack
Shainman Gallery,
New York. Photo: Dan
Bradica Studio



Lyne Lapointe, The Sky of Bangladesh, 2024. Wood, ink on paper, linen,
mica, glass eyes, rickshaw ornament painted on metal and framed by the
artist, 54 1/2 x 72 1/2 x 2 1/4 inches © Lyne Lapointe. Courtesy of the artist
and Jack Shainman Gallery, New York. Photo: Dan Bradica Studio

Lyne Lapointe, Okinawa, 2024. Ink
on paper, hemp, coral, and sand
stars mounted on wood in an
artist's frame, 51 1/4 x 41 1/4 x 8 1/2
inches © Lyne Lapointe. Courtesy
of the artist and Jack Shainman
Gallery, New York. Photo: Dan
Bradica Studio

Lyne Lapointe, Sedna and the
Whale, 2024. Wood, ink on paper,
linen, sand stars, and wooden
whale in an artist frame, 41 x 31 x 1
1/2 inches (framed) © Lyne
Lapointe. Courtesy of the artist
and Jack Shainman Gallery, New
York. Photo: Dan Bradica Studio
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What is the relationship between art and the self? In Becoming Animal, currently on 
view at Jack Shainman, Lyne Lapointe explores this question through the lens of A 
Thousand Plateaus, Gilles Deleuze and Félix Guattari’s 1980 text.

Without the theoretical backdrop of Deleuze and Guattari, Lapointe’s multimedia 
works appear as unsettling explorations of the human form. In Beehive Apiarists 
(2024), bodies become overwhelmed by orifices, which appear as three-dimensional 
beehives or woven baskets extending from the otherwise two-dimensional frames. 
Other figures defecate, as with Herma and the Tide of Time (2022), or appear with 
engorged genitals (Bi-R-Mane, (2024)) such that it is not surprising to discover that 
Lapointe’s inspiration is rooted deeply in psychoanalysis—or more accurately, 
schizoanalysis. 

A Thousand Plateaus is the key that unlocks the deeper meaning behind Lapointe’s 
uncanny visuals. Works illustrating the distillation of the body to its mechanisms allude 
to Deleuze and Guattari’s commentary on 17th century philosopher Baruch Spinoza 
and the childlike understanding of a person’s relation to their physical form. In their
collaborative serial Capitalism and Schizophrenia, of which A Thousand Plateaus is the 
second and last volume, the two post-structualists  present a meandering and 
complex criticism of psychoanalysis and structuralism that even Foucault argued 
should be read as a work of erotic art rather than a absolute philosophical work. [1]

The 1980 Deleuze and Guattari volume is defined by their introduction of concepts 
that are ever-shifting and never fully realized, which may be precisely their point. 
Everything is a process. The idea of “becoming-animal” is almost undefinable; the 
threads Deleuze and Guattari weave point to a process in which existence is distorted 
and metaphysically transformed into a new form. For Deleuze and Guattari, art is a 
“false concept” and the production of true creative works can only be achieved 
through the act of “becoming-animal,” in which the artist releases attachment to
semiotic form in order to become what they are envisaging.





At their core, Lapointe’s works are the products of these exercises in self-effacement; 
exhibition materials describe Lapointe’s process as one of material embodiment. The 
textural intricacy of the assemblages works in tandem with the warping of bodies 
depicted to guide the viewer beyond the obvious. Okinawa (2024) features a figure 
covered in sand with a piece of coral emerging from its stomach. Puberty (2022) 
illustrates an abstract, female-coded form—as one might find on the door of a 
gendered bathroom—composed of more sand and piles of small white shells. Many of 
the materials Lapointe uses are not manmade, conceptually binding the work to an 
idea of the natural.

In Vitro (2024) shows the bust of a figure looming above a collection of three-
dimensional eggs. It is easy to read the piece according to its pictorial cues: there are 
clear references to IVF, pregnancy, and the manipulation of conception. With this 
understanding, the egg becomes a site of conflict, something that is both natural and 
unnatural. In the context of A Thousand Plateaus, the significance of the eggs 
mutates. For Deleuze and Guattari, the egg is a cipher, an incarnation of the “body 
without organs.” Another one of Deleuze and Guattari’s fuzzy concepts, the body 
without organs, in one such iteration (and in abbreviated   is a never-ending practice of 
detaching oneself from corporeal needs and functions of organs that give us life and 
structure our existence. For Deleuze and Guattari, the egg is a state of suspended 
existence that transcends the organization of organs and the requirement ingestion 
and subsequent secretion that defines life. 

In the final piece in the show, The Sky of Bangladesh (2024),   there are no human 
figures; instead, we see a collection of animals collaged on top of a base of sand 
interspersed with colorful dots. A step closer reveals the dots to be eyes. “The organs 
distribute themselves on the Body without Organs, but they distribute themselves 
independently of the form of the organism; forms become contingent, organs are no 
longer anything more than intensities that are produced, flows, thresholds, and 
gradients. "A" stomach, "an" eye, "a" mouth: the indefinite article does not lack 
anything…” [2] For Lyne Lapointe, as for all who strive, the Body without Organs 
cannot be reached, but perhaps it can be seen.



Becoming Animal is on view at Jack Shainman from February 27 to April 12, 2025.

[1] For further reading, see “Foucault, Episode 2: Do Not Become Enamored of
Power,” The Funambulist, podcast audio, June 21, 2012,
https://thefunambulist.net/editorials/foucault-episode-2-do-not-become-emamored-
of-
power#:~:text=One%20must%20not%20look%20for%20a%20“philosophy”,by%20the%
20term%20“erotic%20art%2C”%20for%20example.

[2] Gilles Deleuze and Felix Guattari, A Thousand Plateaus (Minneapolis: University of
Minnesota Press, 1987), 164.

Corinne Worthington
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Exhibitions in New York: Fruitful
Metamorphoses

Photo: Dan Bradica Studio General view of the exhibition "Becoming Animal by Lyne Lapointe" at the Jack Shainman
Gallery, New York. On the left, we notice the work Ariadne's Threads from 2024-2025.

Nicolas Mavrikakis in New York

Collaborator

Published on March 22
Visual Arts
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For her second solo exhibition at the Jack Shainman Gallery in New York, Lyne Lapointe
invites us to explore "the ways in which the body can find resilience, freedom, and protection
in a world where it is constantly made to feel fragile and alienated." As the artist explained,
this issue is obviously even more important at this particular moment in history where, "in the
society in which we live, violence and discrimination, including misogyny and homophobia,
are extremely present."

Some works in the exhibition will seem to address this political question more directly, such
as Queer Scapegoat , a work whose very apt title clearly evokes the anti-trans drift of many
current governments. In this collage, Lapointe shows a painted nude body that seems to be
dancing or engaging in ostentatious movement. On this body, the artist has placed, like a
mask, a carved wooden animal head, the whole thing having an allure, a je ne sais quoi in
the pose, that evokes a sinister spectacle, a sinister circus, a grotesque masquerade…





Photo: Dan Bradica Studio
Lyne Lapointe, “Sedna and the Whale”, 2024

In this current surge in far-right values, the artist sees a parallel emerging between the
condition of animals and that of women: "We want to control women as we wanted to control
animals, whom we chain up to put on a show, whom we want to subdue, whom we want to
make obey at the drop of a hat by telling them to sit down, not to do this or not to do that..."

But Lapointe offers us a diversion, an appropriation of this circus-beast posture that we would
like to impose on discriminated individuals. Inspired by the thought of philosophers Gilles
Deleuze and Félix Guattari in their work A Thousand Plateaus — which bears the very clever
subtitle "Capitalism and Schizophrenia" — Lapointe invites us to a "becoming animal," to a
fertile metamorphosis of our beings. In his works, many bodies seem to be mutating, in a
transformation of forms, but also of materials...

Networks of meanings
In her work, even when she discusses physical and sexual violence, Lapointe does not
create an illustration of these situations. Her creative approach does not delve into literalism;
it is, above all, poetic. This is the strength of her visual work.

Even in a work like Ariadne's Threads , she evokes in a complex way "a story that is not only
mine, but also that of many people, of many women most often, but also sometimes of men."

In this work, "you can see a house and all sorts of characters, but you don't know exactly
where they are and what they're doing. It's a story with a narrative that has many
ramifications and the viewer can choose where to start, where to 'find' themselves... It's a bit
like my story, but it also expresses how, as women, we always feel threatened, especially
during our childhood when we are more fragile, unable to defend ourselves. We are often
afraid to talk about these things. It's not just homosexuality that has been put in the closet...
It's important to talk about sexual abuse, otherwise we become victims of this aggression and
the silence into which we are plunged afterwards."



Photo: The Metropolitan Museum of Art
Caspar David Friedrich, “Two Men Contemplating the Moon” (1825–30)

She goes on to explain that "that's the power of art, to help speak and heal... And it's no
coincidence that, with Trump, we want to crush everything that is cultural and educational that
allows us to express ourselves. But what will remain? Silence and fear... As AIDS activists
wrote in the 1980s, Silence = Death ... I'm feeling the full impact of this violence these days in
New York, a city that is clearly not like the rest of the United States. My friends who live there
are in shock, a bit like someone who has seen an accident, gasping for breath, trying to
understand what happened and it continues to happen again and again... It's terrifying for
them, for us, and for the whole world."

Note that the film Lyne Lapointe: The Art and the Matter by German Gutierrez will be showing
at the Cinémathèque québécoise on May 9 and at the Independent Film Festival in New York
in early June.

Caspar David Friedrich at the MET



In the flurry of events marking the 250th   of the birth of German artist Caspar David
Friedrich (1774-1840), which has led, among other things, to a huge retrospective in
Germany, the Metropolitan Museum of Art in New York has mounted a smaller exhibition,
albeit one that nonetheless features exceptional works such as Der Wanderer über dem
Nebelmeer [The Wanderer Contemplating a Sea of   Clouds] (1818). It will also feature the
masterpiece Der Mönch am Meer [Monk by the Sea] (1808-1810), a work normally exhibited
at the Alte Nationalgalerie in Berlin, a sublime painting magnificently restored between 2013
and 2016. In our time, when we feel as if we are being plunged into the darkest abyss, this is
a work that allows us to reflect on the human condition.

To see: the site dedicated to Friedrich (https://cdfriedrich.de/en/)

Caspar David Friedrich: The Soul of Nature

Curated by Alison Hokanson and Joanna Sheers Seidenstein. On view at the Metropolitan
Museum of Arts, New York, through May 11.

Suggested for you

anniversary

https://cdfriedrich.de/en/
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In Lyne Lapointe's workshop

The resilient

PHOTO MARTIN TREMBLAY, THE PRESS

In her studio, Lyne Lapointe a�xes gold leaf to her work The Tears of Gold .

After an exhibition at her New York gallery owner Jack Shainman
and the screening at the International Art Film Festival of a

https://www.lapresse.ca/arts/arts-visuels/


documentary dedicated to her and which will be released in the fall,
Lyne Lapointe is part, until November, of an exhibition during the
60th 

Venice 
 Biennale. Resilient, the 66-year-old feminist artist

continues her journey with passion. We met her in her workshop in
Mansonville, in Estrie.

Mansonville

PHOTO MARTIN TREMBLAY, THE PRESS

Lyne Lapointe’s house-workshop

Updated May 18

ERIC CLEMENT
The Press

https://www.lapresse.ca/auteurs/eric-clement


In 1996, Lyne Lapointe and her friend (the painter) Pierre Dorion were seriously

injured by a brick wall that broke away from the Montreal building that housed her

studio. A few weeks later, following the advice of her doctor, she left with her partner

Nancy Marcotte to rest in the countryside. Loving Estrie, the couple ended up

acquiring a property in Mansonville in 2000. Fifteen acres of land on the edge of a

hill. A frog pond, a small lake, a vegetable garden, a pine forest. And a workshop in a

large rustic house studded with his works.

PHOTO MARTIN TREMBLAY, THE PRESS

Lyne Lapointe in her pine forest

The workshop is a veritable cabinet of curiosities. We discover her recent works,

objects that she collects and uses for her creations and dozens of prints of engravings

on glass or wood. We immediately recognize her recurring and sensitive treatment of

the female body which she combines with her interests in nature and history.



Here, a painting on which the figurine of a Russian astronaut is attached was created

on a hemp mosquito net that she brought from Japan. This is Ukrainian linen. Works

for which she makes the wooden frames herself. When we passed by, she was pasting

cultured pearls on paper to evoke a woman's clothing. A seated job, adapted to his

current state of health, his legs hurting since the accident in 1996.

Resilience

Lyne Lapointe grew up in Hochelaga in a “rock’n’roll” family. His father, a manic

depressive, ended his life. “It was quite painful when I was young,” she says. She then

experienced many difficulties (the accident in 1996, cancer then complications), which

she overcame with combativeness. His friendships, his loves, his encounters were his

nourishing strength.

PHOTO MARTIN TREMBLAY, THE PRESS

Lyne Lapointe's reservoir of impressions



Her youth had already made her a determined and curious woman. And an artist.

Because her father, imaginative and resourceful, and her mother, skilled with her

hands, awakened in her the desire to create and an attraction to materials. At 12, she

carved panels, painted them in oil and set them on fire to see the effect! In seventh

grade, she had Monique Hurtubise as a teacher. Jacques Hurtubise's wife recognized

the artist in her and advised him to study at the University of Ottawa where he

taught. Lyne Lapointe therefore left Montreal for Ottawa at the age of 18, against the

advice of her parents. “A question of survival,” she said.
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One of his �rst installations, in 1980

Loving sculpting with heterogeneous materials, she shocked Jacques Hurtubise with a

creation of paper and horsehair. “The effect was so special that he said: “Tab… what’s

the matter? It’s scary!” » Influenced by architect Gordon Matta-Clark, she also became

interested in abandoned buildings. The artist Betty Goodwin noticed her in 1977 and

allowed her to exhibit in 1981 at her gallery owner, France Morin. Then begins a

frenzy of creations…

Unclassi�able



With her signature imbued with feminism, sapphic love and her interests in

knowledge and nature, Lyne Lapointe has always had an original reading of art. From

1981, she formed a unique duo of lesbian visual artists with Toronto art critic Martha

Fleming for 15 years.

Their rejection of the traditional art market led them to successively create three

installations in abandoned buildings in Montreal. In 1983, in a former fire station on

rue Saint-Dominique. In 1984, their Science Museum exhibition was held in the

current building of the 1700 art center, La Poste. And in 1987, La Donna Delinquenta ,

an exhibition on marginalized women, was organized in the former Corona Theater,
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View of the exhibition in the former Corona Theater



then dilapidated, thanks to the intervention of La Poune's granddaughter, Kathleen

Verdon.

PHOTO PROVIDED BY MAC

Untitled , 1983-1987, acquired by collector Pierre Bourgie after the exhibition at the Théâtre Corona, then given to
the MAC

These exhibitions, which helped to save buildings in danger, combined painting and

sculpture. They were successful and allowed the tandem to become known in the

United States. This led him, in 1990, after exhibiting at the New Museum of

Contemporary Art in New York, to create an exhibition at the Battery Maritime
century

 . AnBuilding in New York, particularly on the arrival of black slaves in the 18th 
exhibition that local black communities loved.
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View of a work by the duo outside the Battery Maritime Building

The exhibitions will follow one another, at the Museum of Contemporary Art in

Montreal (1992), then at the 22nd 
Biennale

  of São Paulo, in 1994. After his separation

from Martha Fleming, a retrospective of the duo's work is presented at the MAC in

1998 ( Studiolo ), then Lyne Lapointe exhibited The blind spot at the same place in

2002, before a museum exhibition in France in 2004. Since then, she has exhibited

regularly at the Bellemare-Lambert gallery, in Montreal, and at her New York gallery

owner .

Visit the artist's page on the Jack Shainman gallery website

https://jackshainman.com/artists/lyne-lapointe


PHOTO MARTIN TREMBLAY, THE PRESS

Lyne Lapointe at her home in Mansonville, in Estrie

News

Last winter, Lyne Lapointe exhibited in New York. Echoes of Circumstance featured

his work, that of Ghanaian sculptor El Anatsui and that of Hawaiian artist Garnet

Puett. An American curator, Destinee Ross-Sutton, then purchased his work Madre
del Mar. Chosen to curate an exhibition of 33 women artists from around the world

who address female sexuality, Ms. 
Ross

  -Sutton has included the work in this

exhibition presented at the European Cultural Center at Palazzo Bembo, in Venice,

until November 24.

Quite an honor for Lyne Lapointe!
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The only Canadian artist in the group, she rubs shoulders with big names like Zanela

Muholi, Renee Cox and Vanessa German.

« It's cool. People feel in my work what the woman represents. The woman is
strong. But we are not out of the woods! If I kiss Nancy in a store, it might still
go hiiiiii! As a lesbian and a woman, we have a di�erent perception of the
world and we continue to be marginalized and feel threatened. »

—  Lyne Lapointe
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Madre Del Mar was selected for the poster of the exhibition in Venice.
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Work from the series The Patient Stone acquired by Glenn D. Lowry

In the documentary Art and Matter that Germán Gutiérrez and Carmen Garcia

dedicated to her, praise from the art world for Lyne Lapointe rains down. According



to Glenn D. Lowry, director of the Museum of Modern Art in New York, “she does

extraordinary and remarkable work.” Her gallery owner, Jack Shainman, believes that

she is “one of the great artists of our time”. However, she never received a major

award. “She is a free artist who does not compromise,” says Richard Gagnier, head of

restoration at the Montreal Museum of Fine Arts. “Being a rebel is a position and also

a destiny,” adds Diana Nemiroff, former curator at the National Gallery of Canada.

Consult the artist's page on the Bellemare-Lambert galleries website

In images, in pictures

Here are some works by Lyne Lapointe over the years.
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Cabinets of curiosities (Bruxa, The brain and The journey) , Martha Fleming and Lyne Lapointe, 1990-1994. MNBAQ Collectio
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Studiolo: The Collaborative Work of Martha Fleming & Lyne

Lapointe

by Martha Fleming with Lyne Lapointe and Lesley Johnstone

Studiolo is both the title of an installation recently held at the Art Gallery of Windsor and the 

book form of site projects by two of Canada’s top artists, Martha Fleming and Lyne Lapointe. 

The pair have collaborated for the past 15 years in Montreal, Manhattan, and Sao Paulo. 

What Fleming and Lapointe do is scout out century-old abandoned buildings, gain permits 

to access and work in them, and through massive amounts of research and exploration, 

begin serendipitously to alter the space.

Their interventions do not recontextualize as much as breathe life into decay and ruin. A 

utilitarian locker room wall, for instance, is rubbed with black shoe polish, anamorphous 

muses are chalked onto floors, and framed images hang in empty rooms. Their projects take 

years to realize, and for the few lucky enough to visit them, the experience is not soon 

forgotten.

Studiolo provides a background, and like their interventions, the reader is held weightless in 

an undetermined time and place. Fleming, who authored the first half of the book, writes 

with such eloquence and intelligence it becomes irrelevant that she does not always 

mention which site she is referring to. She talks of fragmentation, the celestial and

terrestrial, dirt and soot, of being lesbian and in love; all of which coagulates brilliantly into

a docu-fiction that is partly discursive, partly narrative.

The second half of the book is an interview with the artists by Lesley Johnstone, director of

Artextes Editions. The leap from Fleming’s elusive cadence to Johnstone’s academia and

questions about process is startling – like a light switched on in the midst of dreaming. But

this section is no less fascinating.

The book’s design is reflective of the artists’ sensibility, each spread a complete work of art

in itself. Half-lit interior images do not read as documentation. Instead, they have the

murkiness of camera obscura that match Fleming and Lapointe’s subtle and ghostly site

interventions.

https://quillandquire.com/book-author/martha-fleming-with-lyne-lapointe-and-lesley-johnstone/
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4HISÓISÓAÓDIGITIZEDÓVERSIONÓOFÓANÓARTICLEÓFROMÓ4HEÓ4IMESlSÓPRINTÓARCHIVE�ÓBEFOREÓTHEÓSTARTÓOFÓONLINE

PUBLICATIONÓINÓ�����Ó4OÓPRESERVEÓTHESEÓARTICLESÓASÓTHEYÓORIGINALLYÓAPPEARED�Ó4HEÓ4IMESÓDOESÓNOTÓALTER�

EDITÓORÓUPDATEÓTHEM�

/CCASIONALLYÓTHEÓDIGITIZATIONÓPROCESSÓINTRODUCESÓTRANSCRIPTIONÓERRORSÓORÓOTHERÓPROBLEMS�ÓWEÓARE

CONTINUINGÓTOÓWORKÓTOÓIMPROVEÓTHESEÓARCHIVEDÓVERSIONS�

DWh[Wi!3df-�H[egS^�;`efS^^Sf[a`e�6Wd[hWV�8da_
Eag`V�S`V�BaWfdk

https://www.nytimes.com/
https://www.nytimes.com/
https://www.nytimes.com/by/roberta-smith
https://timesmachine.nytimes.com/timesmachine/1989/12/15/878589.html


7HETHERÓBYÓCHANCEÓORÓDESIGN�ÓTHEÓTWOÓMAINÓEXHIBITIONSÓATÓTHEÓ.EWÓ-USEUMÓOF

#ONTEMPORARYÓ!RTÓINÓ3O(OÓPLAYÓOFFÓEACHÓOTHERÓINÓUNEXPECTEDÓWAYS�ÓFORMINGÓA

WHOLEÓGREATERÓTHANÓTHEÓSUMÓOFÓITSÓPARTS�Ó4HESEÓSHOWSÓSAYÓAÓLOTÓABOUTÓTHEÓPRESENT

MOMENTÓINÓART�ÓESPECIALLYÓTHEÓQUESTÓFORÓNEWÓMEANINGSÓINÓOLDÓMATERIALSÓANDÓIMAGES�

$ISPLAYEDÓINÓTHEÓLARGEÓFRONTÓGALLERYÓAREÓSIXÓNEWÓPAINTINGSÓCOLLECTIVELYÓTITLEDÓ��4HE

!PPEARANCEÓOFÓ3OUND���ÓBYÓ!NNETTEÓ,EMIEUX�ÓANÓARTISTÓKNOWNÓFORÓHERÓRESTRAINED

MIXINGSÓOFÓLANGUAGEÓWITHÓFOUNDÓOBJECTSÓORÓPHOTOGRAPHS�Ó4HESEÓNEWÓ,EMIEUXÓWORKS

AREÓLARGEÓCANVASES�ÓEACHÓPRINTEDÓWITHÓAÓPHOTOGRAPHÓFROMÓAÓBYGONEÓERAÓÓUSUALLYÓTHE

�����SÓÓDEPICTINGÓSOMEÓSORTÓOFÓSOUND�Ó)NÓEACHÓCASEÓTHEÓIMAGEÓHASÓBEENÓSUGGESTIVELY

EXTENDEDÓWITHÓTHEÓADDITIONÓOFÓANÓOBJECT�ÓSOMEÓSCRAPSÓOFÓCOLLAGEÓORÓAÓSERIESÓOF

PAINTEDÓLETTERSÓORÓWORDS�Ó)NÓ��)NITIALÓ3OUNDS���ÓFORÓEXAMPLE�ÓAÓGLAMOROUSÓPUBLICITY

SHOTÓOFÓ%DGARÓ"ERGENÓANDÓHISÓDUMMYÓ#HARLIEÓ-C#ARTHYÓISÓPAINTEDÓOVERÓWITHÓLARGE

CAPITALÓLETTERSÓTHATÓSPELLÓOUTÓTHEÓBASICÓVOWELÓSOUNDS�ÓTHEÓTOOLSÓOFÓTHEÓVENTRILOQUIST�S

MAGICALÓPOWERS�

)NÓTHEÓTWOÓBACKÓGALLERIESÓISÓANÓELABORATEÓINSTALLATIONÓPIECEÓBYÓ-ARTHAÓ&LEMINGÓAND

,YNEÓ,APOINTE�ÓTWOÓ#ANADIANÓARTISTSÓWHOÓHAVEÓWORKEDÓTOGETHERÓSINCEÓ����ÓAND

WHO�ÓUNTILÓNOW�ÓHAVEÓEXECUTEDÓTHEIRÓSITESPECIFICÓWORKSÓINÓABANDONEDÓPUBLIC

BUILDINGS�Ó4HISÓISÓTHEIRÓFIRSTÓEXHIBITIONÓINÓAÓMUSEUM�

4ITLEDÓ��%ATÓ-E�$RINKÓ-E�,OVEÓ-E��Ó�THEÓWORDSÓCOMEÓFROMÓ��4HEÓ'OBLINÓ-ARKET���ÓA

POEMÓBYÓTHEÓ��THCENTURYÓ%NGLISHÓPOETÓ#HRISTINAÓ2OSSETTI	�ÓTHEÓINSTALLATIONÓIS

APPROACHEDÓTHROUGHÓANÓOLDFASHIONEDÓSCREENÓDOOR�Ó/NCEÓINSIDE�ÓTHEÓVIEWER

ENCOUNTERSÓAÓPORTRAITÓOFÓ2OSSETTIÓPAIREDÓWITHÓONEÓOFÓ%MILYÓ$ICKINSON�ÓANÓODDÓWOOD

BENCHÓWITHÓMISMATCHEDÓPARTSÓANDÓAÓSERIESÓOFÓLARGE�ÓPIECEDTOGETHERÓCOLLAGE

DRAWINGS�Ó!NÓAMBIANCEÓOFÓDELICATELYÓARRANGEDÓDECAYÓPERVADES�ÓTHEÓEXPERIENCEÓIS

LIKEÓSTEPPINGÓINTOÓANÓOLDÓHOUSEÓWHEREÓAÓSLIGHTLYÓDERANGEDÓNATURALISTÓANDÓAN

UNBALANCEDÓARTÓHISTORIANÓHAVEÓBEENÓWORKINGÓTOGETHER�ÓINÓSECRET�ÓFORÓYEARS�

!LLÓTHEÓCOLLAGEDRAWINGSÓINCORPORATEÓOLDÓPAPER�ÓFRAMESÓANDÓWOODÓPANELING�ÓDRIED

FLOWERSÓANDÓTWIGS�ÓCOUNTLESSÓDRAWINGSÓOFÓINSECTSÓAND�ÓONÓOCCASION�ÓSMALLÓDRIED

ANIMALS�ÓANIMALÓSKULLSÓORÓBONES�Ó4HEÓWORK�SÓCLIMAX�ÓSEENÓINÓTHEÓMUSEUM�SÓFINAL

GALLERY�ÓISÓANÓELABORATEÓWOODÓFLOORÓTHATÓCREATESÓAÓSHIFTINGÓENCYCLOPEDICÓUNIVERSE



UNDERFOOT�Ó)TÓISÓPAINTEDÓWITHÓEXCERPTSÓFROMÓAÓ$ICKINSONÓPOEMÓANDÓIMAGESÓOF

ANIMALSÓANDÓGALAXIES�ÓANDÓITÓISÓINSETÓWITHÓPEBBLES�ÓFOSSILSÓANDÓTHEÓSKELETONSÓOFÓSEA

CREATURES�

)NÓMANYÓWAYSÓTHESEÓSHOWSÓCOULDÓNOTÓBEÓMOREÓDIFFERENT�Ó7HEREÓ-S�Ó,EMIEUXÓIS

STRINGENTÓANDÓALMOSTÓPURITANICAL�ÓEKINGÓELLIPTICALÓMEANINGSÓOUTÓOFÓTHEÓBARESTÓOF

MEANS�Ó-S�Ó&LEMINGÓANDÓ-S�Ó,APOINTEÓAREÓEXTRAVAGANT�ÓEVENÓAÓLITTLEÓDECADENT�

7HEREÓ-S�Ó,EMIEUX�SÓEFFORTSÓCENTERÓONÓGENERICÓPHOTOGRAPHSÓSUGGESTIVEÓOFÓTHOSE

PRODUCEDÓBYÓTHEÓCOMMUNICATIONSÓINDUSTRY�Ó-S�Ó&LEMINGÓANDÓ-S�Ó,APOINTEÓPRESENT

ERRATICÓHANDMADEÓCATALOGUESÓOFÓTHEÓNATURALÓWORLDÓFRAUGHTÓWITHÓINTIMATIONSÓOF

$ARWINIANÓEVOLUTION�Ó6ICTORIANÓREPRESSIONÓANDÓSECRETÓPASSIONS�Ó"UTÓINÓANOTHER

SENSEÓTHEÓTWOÓSHOWSÓAREÓSIMPLYÓDIFFERENTÓSIDESÓOFÓTHEÓSAMEÓCOIN�ÓFORÓTHEYÓOUTLINE

SOMEÓOFÓTHEÓPROBLEMSÓINHERENTÓINÓTHEÓINCESSANTÓRECYCLINGÓTHATÓISÓSOÓDOMINANTÓIN

TODAY�SÓART�

.EITHERÓOFÓTHESEÓSHOWSÓISÓFULLYÓSATISFACTORY�Ó)NÓFACT�ÓTHEYÓCOULDÓBEÓSAIDÓTOÓLEAVEÓTHE

VIEWERÓBETWEENÓAÓROCKÓANDÓAÓHARDÓPLACE�Ó)NÓFRONTÓOFÓTHEÓ&LEMING,APOINTEÓWORKS�

ONEÓWANTSÓLESSÓSENTIMENTALITY�ÓLESSÓRELIANCEÓONÓTHEÓSEDUCTIVEÓLOOKÓOFÓFATIGUED�

TIMEWORNÓMATERIALSÓANDÓNATURALÓFORMS�Ó/NEÓWANTSÓTOÓSEEÓAÓBIDÓFORÓVISUALÓORIGINALITY�

&ORÓ.EWÓ9ORKERSÓALREADYÓWEARYÓOFÓTHEÓMACABREÓNEO6ICTORIANÓEFFECTSÓOFÓTHEÓ3TARN

4WINSÓANDÓSUNDRYÓOTHERÓARTISTS�ÓTHESEÓWORKSÓMAYÓQUICKLYÓWEARÓTHINÓDESPITEÓTHEIR

UNDENIABLEÓBEAUTY�

)NÓONEÓWORK�ÓAÓLARGEÓPIECEÓOFÓTWISTEDÓBARKÓISÓPINIONEDÓTOÓANÓOPENÓFRAMEÓLIKEÓA

MARTYREDÓSAINT�Ó)NÓANOTHER�ÓAÓSECTIONÓOFÓPATTERNEDÓPAPERÓTHATÓGRADUALLYÓCOMESÓTO

SUGGESTÓTHEÓLONGÓGOWNÓOFÓAÓSEATEDÓWOMANÓISÓTOPPEDÓOFFÓWITHÓTHEÓLOWERÓJAWÓOFÓA

PRIMATE�Ó%LSEWHERE�ÓAÓRENDERINGÓOFÓ)NGRES�SÓICONICÓ4URKISHÓBATHER�ÓHERÓBACKÓTURNED�

HASÓBEENÓGIVENÓANÓENORMOUSÓRIBÓCAGEÓMADEÓOFÓREALÓBONES�Ó)TÓISÓCONNECTEDÓTOÓA

SECONDÓCOLLAGE�ÓAÓDRAWINGÓOFÓAÓLARGEÓWOLFÓTHATÓSEEMSÓABOUTÓTOÓPREYÓUPONÓHER�Ó4HESE

AREÓDRAMATICÓVISUALÓJUXTAPOSITIONS�ÓBUTÓTHEYÓAREÓALSOÓSTEEPEDÓINÓTHEÓLOOKÓOF

YESTERYEARÓANDÓFRAUGHTÓWITHÓMEANINGSÓTHATÓREMAINÓUNCLEAR�



2EADINGÓTHEÓEXHIBITION�SÓWALLÓTEXTÓANDÓLEARNINGÓTHATÓTHEÓ2OSSETTIÓPOEMÓDEALSÓWITH

THEÓTABOOSÓAGAINSTÓFEMALEÓSENSUALITY�ÓONEÓBEGINSÓTOÓGRASPÓMOREÓFULLYÓTHEÓARTISTS�

FEMINISTÓSLANT�Ó"UTÓTHISÓINFORMATIONÓDOESÓLITTLEÓTOÓIMPROVEÓTHEÓWORK�SÓCONSERVATIVE

APPEARANCE�

)NÓAÓSENSEÓ-S�Ó,EMIEUXÓERRSÓINÓTHEÓOPPOSITEÓDIRECTION�Ó(ERÓ-INIMALISTICÓAPPROACH

SEEMSÓINTENDEDÓTOÓPLAYÓDOWNÓTHEÓBUILTINÓNOSTALGIAÓOFÓHERÓIMAGES�Ó)NÓFRONTÓOFÓHER

PIECES�ÓONEÓWANTSÓLESSÓDRYNESSÓANDÓDISCRETION�ÓMOREÓVISUALÓINCIDENT�ÓMORE

MANIPULATIONÓOFÓMATERIALS�Ó(ERE�ÓMEANINGÓISÓSOÓEASYÓTOÓGETÓATÓTHATÓITÓSOMETIMES

BORDERSÓONÓTHEÓOBVIOUS�

��$ECLINE���ÓFORÓEXAMPLE�ÓISÓAÓLARGE�ÓPROBABLYÓ��THCENTURYÓIMAGEÓOFÓAÓTHUNDERING

WATERFALL�Ó�4HINKÓOFÓ#ARLETONÓ%�Ó7ATKINSÓATÓ9OSEMITE�	Ó/NÓTHEÓFLOORÓINÓFRONTÓOFÓIT

STRETCHESÓ��ÓFEETÓOFÓPLUSHÓBLUEÓCARPETÓÓAÓSOUNDDEADENINGÓ��THCENTURYÓPRODUCT

THATÓSTANDSÓINÓSTARKÓCONTRASTÓTOÓTHEÓUNBRIDLEDÓNATURALÓMAJESTYÓOFÓTHEÓTOWERINGÓFALLS�

.ONETHELESS�Ó-S�Ó,EMIEUX�SÓSTRONGERÓANDÓMOREÓCOMPLEXÓWORKSÓCANÓREVERBERATEÓIN

THEÓMINDÓLIKEÓVISUALÓTUNINGÓFORKS�Ó��3TAMPEDE���ÓAÓPAINTINGÓTHATÓPRESENTSÓANÓENDLESS

LINEÓOFÓUNIFORMED�ÓGOOSESTEPPINGÓSOLDIERS�ÓLEGS�ÓHASÓLEANINGÓAGAINSTÓITÓAÓWOODEN

DOORÓTHATÓTHOSEÓLEGS�ÓINÓTIMESÓPAST�ÓMIGHTÓEASILYÓHAVEÓKICKEDÓIN�Ó/NÓTHEÓDOORÓINÓTHIN�

DELICATEÓSCRIPT�Ó-S�Ó,EMIEUXÓLISTSÓANIMALÓGROUPINGS�ÓSOMEÓOFÓWHICHÓSUDDENLYÓSOUND

QUITEÓSINISTER�ÓANÓARMYÓOFÓANTS�ÓAÓDECEITÓOFÓLAPWINGS�ÓAÓSIEGEÓOFÓHERON�ÓAÓMURDERÓOF

CROWS�ÓAÓCRASHÓOFÓRHINOCEROS�Ó!ÓBANDÓOFÓMEN�ÓAÓSEAÓOFÓFACESÓAREÓTHEÓFINALÓENTRIESÓON

THEÓLIST�

)NÓTERMSÓOFÓSUBJECTÓMATTER�ÓBOTHÓOFÓTHESEÓEXHIBITIONSÓAREÓPROVOCATIVE�ÓESPECIALLYÓIN

THEÓWAYÓTHEYÓWRESTLEÓWITHÓISSUESÓOFÓPOWER�Ó9ETÓONÓAÓVISUALÓLEVEL�ÓBOTHÓSHOWSÓFORCE

THEÓVIEWERÓTOÓASKÓWHATÓWASÓINHERENTÓINÓTHESEÓBITSÓOFÓMEMORABILIAÓANDÓTRIVIAÓAND

WHATÓTHESEÓARTISTSÓHAVEÓADDED�Ó4OOÓOFTENÓTHEÓANSWERÓIS�ÓSIMPLY�ÓNOTÓENOUGH�

��!NNETTEÓ,EMIEUX�Ó4HEÓ!PPEARANCEÓOFÓ3OUND��ÓANDÓ��%ATÓ-E�$RINKÓ-E�,OVEÓ-E���

ANÓINSTALLATIONÓBYÓ-ARTHAÓ&LEMINGÓANDÓ,YNEÓ,APOINTE�ÓWILLÓREMAINÓATÓTHEÓ.EW

-USEUMÓOFÓ#ONTEMPORARYÓ!RT�Ó���Ó"ROADWAY�ÓNEARÓ(OUSTONÓ3TREET�ÓTHROUGHÓ&EB�Ó��

$AVIDÓ#ARRINOÓ4ONYÓ3HAFRAZIÓ'ALLERYÓ���Ó-ERCERÓ3TREETÓ4HROUGHÓ$EC�Ó��



$AVIDÓ#ARRINOÓMIGHTÓBEÓSAIDÓTOÓOPERATEÓINÓTHEÓGAPÓBETWEENÓTHEÓTWOÓ.EWÓ-USEUM

SHOWSÓREVIEWEDÓABOVE�Ó(ISÓVISUALÓSOURCESÓAREÓMOSTLYÓ��THCENTURYÓANDÓ%NGLISH�ÓHIS

TREATMENTÓOFÓTHEMÓISÓ-INIMALIST�ÓEVENÓABSTRACT�

&ORÓHISÓPAINTINGS�Ó-R�Ó#ARRINOÓCOPIESÓORIGINALÓAUTOGRAPHÓLETTERSÓANDÓMANUSCRIPTSÓBY

FAMOUSÓWRITERS�Ó,ETTERS�ÓLECTUREÓNOTESÓANDÓMANUSCRIPTSÓBYÓ-ARYÓ3HELLEY�Ó/SCAR

7ILDE�Ó*OSEPHÓ#ONRADÓANDÓ2ALPHÓ7ALDOÓ%MERSONÓAREÓAMONGÓTHOSEÓPURLOINEDÓFOR

THEÓPAINTINGSÓINÓTHISÓSHOW�Ó4HEÓARTISTÓTHENÓREWRITESÓTHESEÓCOPIESÓATÓAÓLARGERÓSCALE�

ONTOÓPIECESÓOFÓPAPERÓTHATÓHEÓCOLLAGESÓINÓLAYERSÓANDÓINÓDIFFERENTÓDIRECTIONSÓ�UPSIDE

DOWN�ÓRIGHTÓSIDEÓUP�ÓSIDEWAYS	ÓONTOÓCANVAS�

4HEÓRESULTSÓOFÓTHISÓBIZARREÓMETHODÓAREÓAÓSERIESÓOFÓPALEÓGRAYÓSURFACESÓCOVEREDÓWITH

WAFTINGÓSTROKESÓANDÓLARGELYÓILLEGIBLEÓWORDSÓTHATÓAREÓSUGGESTIVEÓOFÓMAGNIFIEDÓWATER

STAINEDÓMANUSCRIPTS�Ó-IXINGÓSIGNSÓOFÓTHEÓWRITER�SÓTOUCHÓWITHÓTHEÓARTIST�SÓOWN�ÓTHESE

WORKSÓQUESTIONÓORIGINALITYÓWHILEÓHONORINGÓTHEÓINDIVIDUALÓHAND�Ó4HEYÓCONFIRMÓALSO

THEÓPARTICULARITYÓANDÓSPIRITÓCONVEYEDÓBYÓPENNEDÓSCRIPT�ÓEVENÓINÓFRAGMENTEDÓFORM�ÓIN

THEÓDAYSÓBEFOREÓTYPEWRITERSÓANDÓCOMPUTERS�Ó/NÓTHEÓDEBITÓSIDE�ÓTHEÓPAINTINGSÓARE

VISUALLYÓMONOTONOUS�ÓOVERLYÓREFINEDÓANDÓINFUSEDÓWITHÓAÓPALPABLEÓNECROPHILIAÓÓALL

WEAKNESSESÓINÓWHICHÓ-R�Ó#ARRINOÓWILLÓFINDÓAÓLOTÓOFÓCOMPANYÓINÓTODAY�SÓARTÓWORLD�
"�WFSTJPO�PG�UIJT�BSUJDMF�BQQFBST�JO�QSJOU�PO��4FDUJPO�$�1BHF����PG�UIF�/BUJPOBM�FEJUJPO�XJUI�UIF�IFBEMJOF��3FWJFX�"SU��7JTVBM�*OTUBMMBUJPOT�%FSJWFE
'SPN�4PVOE�BOE�1PFUSZ
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/\QH�/DSRLQWH�DQG�0DUWKD�)OHPLQJ�KDYH�EDVHG�WKHLU�UHSXWDWLRQ�RQ
³H[FDYDWLQJ´�GHUHOLFW�EXLOGLQJV�DQG�FUHDWLQJ�LQVWDOODWLRQV�IURP�DQG�ZLWKLQ
WKHP��7KHLU�VRUW�RI�UHVWRUDWLRQ�GRHV�QRW�DLP�DW�HUDVLQJ�WKH�WUDFHV�RI�WLPH�DV
PXFK�DV�GLVSOD\LQJ�DQG�H[SORULQJ�WKHP��(DFK�GHVHUWHG�EXLOGLQJ�VHUYHV�DV�D
PHWDSKRU�IRU�WKH�DEDQGRQPHQW�DQG�JKHWWRL]DWLRQ�RI�WKH�QHLJKERUKRRG�LQ
ZKLFK�LW�LV�ORFDWHG�

)RU�WKHLU�ODWHVW�SURMHFW�WKH\�FOHDUHG�DZD\�WKH�DFFXPXODWLRQ�RI����\HDUV�RI
ILOWK�DQG�UHIXVH�IURP�WKH�LQWHULRU�RI�WKH�&RURQD�7KHDWUH��UHYHDOLQJ�D�SRVW�
(GZDUGLDQ�YDXGHYLOOH�KRXVH�UHSOHWH�ZLWK�HODERUDWH�PROGLQJV��WURPSH�O¶RHLO
GHFRUDWLRQV��DQG�ZUHDWKV�RI�SDLQWHG�IORZHUV�SHHOLQJ�IURP�WKH�FHLOLQJ��,W�LV�LQ
WKLV�VHWWLQJ�RI�REVROHVFHQFH�WKDW�)OHPLQJ�DQG�/DSRLQWH�FUHDWHG�DQG
SUHVHQWHG�WKHLU�RZQ�WKHDWHU�SLHFH�RQ�WKH�GLVFRXUVH�RI�UHSUHVHQWDWLRQ��/D
'RQQD�'HOLQTXHQWD��7KH�IHPDOH�RIIHQGHU����������7KH�WLWOH�LV�WDNHQ�IURP�D
��WK�FHQWXU\�FULPLQRORJ\�WH[WERRN��
%\�GUHVVLQJ�WKH�ZDOOV�RI�WKHLU�VHW�ZLWK�ILJXUDWLYH�³IUHVFRHV´��DFWXDOO\�ODUJH
SHQFLO�GUDZLQJV��WKDW�LQFOXGHG�LPDJHV�RI�ZRPHQ�IURP�FODVVLFDO�P\WKRORJ\�
5HQDLVVDQFH�DUW��DQG�WKH�PRGHUQ�LQGXVWULDO�HUD��WKH\�LQYRNHG�D�KLVWRULFDO
IUDPHZRUN�IRU�WKHLU�SDUDEOH��7KH�WKHDWULFDO�FKDUJH�ZDV�FDUULHG�QRW�E\�D
WUDGLWLRQDO�QDUUDWLYH�EXW�E\�D�GLVFXUVLYH��PXOWLVHQVRU\�SUHVHQWDWLRQ�DFKLHYHG
ZLWK�D�VHULHV�RI�VFHQRJUDSKLF�GURS�FXUWDLQV��D�GpFRXSDJH�IRUHVW��D�IRUWUHVV�
DQG�D�GUDZLQJ�RI�D�ZRPDQ�LQ�D�SULVRQ�XQLIRUP�XQGHU�WKH�ZRUGV�³,�KDYH�EHHQ
DEDQGRQHG�E\�WKH�ZRUOG��WKH�WLWOH�RI�RQH�RI�*XVWDY�0DKOHU¶V�5�FNHUW�/LHGHU��
VRXQG�DQG�OLJKW�HIIHFWV��UDLQ��WKXQGHU��DQG�OLJKWQLQJ��&KLQHVH�VKDGRZV
JOLGLQJ�RQ�WKH�VWDJH���DQG�D�VHOHFWLRQ�RI�YRFDO�PXVLF��E\�2IIHQEDFK��9HUGL�
0DKOHU��DQG�YDULRXV�'HSUHVVLRQ�HUD�VLQJHUV�VXFK�DV�/D�3RXQH�DQG�/\GLD
0HQGR]D���%XW�WKH�DEDQGRQHG�WKHDWHU�LWVHOI�UHPDLQHG�FRQVWDQWO\�LQ�WKH
IRUHJURXQG��SURYLGLQJ�DQ�XQGHUFXUUHQW�RI�LURQ\�WKURXJKRXW�WKH�SURGXFWLRQ�

7KH�GUDPDWL]DWLRQ�ZDV�IUDJPHQWHG��VSOLW�EHWZHHQ�VLOHQW�SHUIRUPHUV�DQG
YDULRXV�³WH[WV´�FRQYH\HG�RYHU�ORXGVSHDNHUV�E\�LQWHUPHGLDULHV��WKH�UHFRUGHG
YRFDO�PXVLF��D�UHFLWHG�SRHP���7KH�VXQJ�RU�VSRNHQ�ZRUGV�ZHUH�DFFRPSDQLHG
E\��DQG�VRPHWLPHV�FRQWUDGLFWHG�E\��WKH�JHVWXUHV�RI�WKH�SHUIRUPHUV��)OHPLQJ
SOD\HG�D�WUDGLWLRQDO�RXWFDVW�ILJXUH��GUHVVHG�LQ�WKH�VDPH�SULVRQHU¶V�FRVWXPH
SLFWXUHG�LQ�WKH�GURS�FXUWDLQ��6KH�FULVVFURVVHG�WKH�VWDJH�ZKLOH�WKH�GHVSDLULQJ
ZRUGV�DQG�PXVLF�RI�0DKOHU¶V�VRQJ��LQ�WKH�RULJLQDO�*HUPDQ��HFKRHG
WKURXJKRXW�WKH�WKHDWHU��DQG�DW�WKH�HQG�RI�WKH�VFHQH�FOLPEHG�ZLOOLQJO\�LQWR�KHU
FRIILQ��7KLV�DQWLKHURLQH�SHUVRQLILHV�WKH�FULPLQDO�DV�D�PDQLIHVWDWLRQ�RI�VRFLDO
VWULIH��ZKLFK�VKH�FDQ�RQO\�HVFDSH�WKURXJK�GHDWK��/DSRLQWH�DFWHG�RXW�DQRWKHU
UHFRUGHG�ODPHQW��D�FRPSRVLWH�RI�9HUGL��2IIHQEDFK��HWF����EXW�WKH�DFWLRQ�WRRN
SODFH�LQ�WKH�RUFKHVWUD�SLW�UDWKHU�WKDQ�RQ�WKH�VWDJH��WKZDUWLQJ�WKH�DXGLHQFH¶V
LGHQWLILFDWLRQ�ZLWK�WKH�SURWDJRQLVW��7KH�LQYLVLEOH�DFWUHVV��WKH�H[DJJHUDWHG
WKHDWULFDO�HIIHFWV��WKH�JRWKLF�LFRQRJUDSK\�RI�GHFD\�DQG�GLVVROXWLRQ²DOO�RI
WKHVH�FRQWULEXWHG�WR�D�%UHFKWLDQ�GLVWDQFLQJ��D�VXVSHQVLRQ�RI�VHGXFWLRQ�UDWKHU
WKDQ�RI�GLVEHOLHI�

/LNH�%UHFKW��)OHPLQJ�DQG�/DSRLQWH�FKRRVH�RSSUHVVLRQ�DV�WKH�SULYLOHJHG
SRVLWLRQ�IURP�ZKLFK�WR�YLHZ�D�UHDOLW\�VKDSHG�E\�RXU�GRPLQDQW�LGHRORJ\��$
QHJDWLYH�LPDJH�RI�RXU�VRFLHW\��VHHQ�IURP�WKH�IULQJH��/D�'RQQD�'HOLQTXHQWD
TXHVWLRQHG�RXU�KDELWV�RI�SHUFHSWLRQ��RXU�DFFHSWDQFH�RI�KLVWRU\��DQG�RXU�DYLG
GHKXPDQL]LQJ�DSSHWLWH�IRU�WKH�QHZ�

²)UDQFLQH�'DJHQDLV
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,Q�WKLV�H[KLELWLRQ��WKH�HYLGHQFH�WKDW�*HQHYLqYH�&DGLHX[��/DQGRQ�0DFNHQ]LH�
DQG�/\QH�/DSRLQWH�JDYH�RI�WKH�FRPPXQLW\�LQ�ZKLFK�WKH\�ZRUN�DQG�VKRZ�ZDV
VWURQJ�DQG�FRPSUHKHQVLYH��7KH�FXOWXUDO�VSHFLILFLW\�RI�0RQWUHDO²D�FLW\�LQ
UHODWLYH�LVRODWLRQ�IURP�WKH�FRPSDUDWLYHO\�XQLIRUP�VKHHQ�RI�ZKDW�OLHV�ZHVW�RI
LW�LQ�&DQDGD²PDNHV�IRU�KHDG\�IDUH�

2I�WKH�VHULHV�RI�³,OOXVLRQV´�WKDW�PDGH�XS�&DGLHX[¶V�VKRZ��,OOXVLRQ�1R����LV�WKH
PRVW�VXFFHVVIXO��(DFK�³,OOXVLRQ´�FRQVLVWV�RI�D�QXPEHU�RI�ODUJH�3OH[LJODV
VKHHWV�EHDULQJ�OLIH�VL]H�SKRWRJUDSKLF�LPDJHV�RI�D�ZRPDQ�LQ�D�OHRWDUG��7KHLU
VXUIDFHV�DEUDGHG�DQG�WKHQ�WUHDWHG�ZLWK�GDUN�EOXHV�DQG�EODFNV��WKH�SDQHV�DUH
SODFHG�LQ�D�URZ�DQG�DGRUQHG�ZLWK�QHRQ�URGV²VRPH�EHKLQG�WKHP��VRPH�LQ
IURQW��DQG�VRPH��DV�LQ�,OOXVLRQ�1R�����IDVWHQHG�WR�WKHLU�VXUIDFHV��$OWKRXJK�LQ
DOO�WKH�SLHFHV�WKH�VOHQGHU�OLQH�EHWZHHQ�³ERG\�DV�JHVWXUH´�DQG�³ERG\�DV�FDUULHU
RI�JHVWXUH´�LV�LQDGHTXDWHO\�GHILQHG��,OOXVLRQ�1R����KDV�D�FLQHPDWLF�TXDOLW\
ZKLFK�LV�QRW�GHSHQGHQW�RQ�WKH�PRYHPHQW�RI�WKH�SKRWRJUDSKHG�ERG\��7KH
VWLOO�UHFWLWXGH�RI�WKH�VWDQGLQJ�ILJXUHV�DQG�RI�WKH�YHUWLFDO�EDUV�RI�QHRQ�DWWDFKHG
WR�HDFK�SDQHO�UHGXFHV�NLQHVLV�WR�D�GHOLFDWH�VWDWH�RI�LPSOLFDWLRQ�E\�VLWXDWLRQ�
3KRWRJUDSK�DQG�EDU�DUH�SODFHG�GLIIHUHQWO\�LQ�HDFK�RI�WKH�IRXU�SDQHOV��WKH
VLPLODULW\�DQG�UHODWLYLW\�RI�OLJKW�DQG�ERG\�VKLPPHU�DJDLQVW�HDFK�RWKHU�LQ
WKHLU�XQGHUOLQHG�VHTXHQWLDOLW\��7KHUH¶V�QRWKLQJ�OLNH�SRWHQWLDO�PRYHPHQW�IRU�D
FORVH�VKDYH�ZLWK�GLVFUHHW�HURWLFLVP��DQG�LW�LV�WKLV�WKDW�OHWV�&DGLHX[�RII�WKH
SUREOHPDWLF�KRRN�WKDW�GDQJOHV�PHQDFLQJO\�EHWZHHQ�DQ\�FDPHUD�DQG�WKH
IHPDOH�IRUP�

7KH�,¶P�QRW�RND\��\RX¶UH�QRW�RND\�QHVV�RI�WKH�RWKHU�WZR�VWXGLHV��ERWK�RI�
ERGLHV�LQ�FRQWRUWLRQ��LV�WRR�OLWHUDO��8QIRUWXQDWHO\��VWDWHV�RI�PLQG�FDQQRW�EH�
HYLGHQFHG�E\�WKH�PHUH�SK\VLFDO�SUHVHQWDWLRQ�RI�WKH�SHUVRQ�XQGHUJRLQJ�WKHP��
,OOXVLRQ�1R����LV�WKH�RQO\�ZRUN�KHUH�WKDW�PDQDJHV�WR�HYDGH�D�UHGXFWLRQ�WR�D�
ILJXUH�JURXQG�UHODWLRQVKLS��DQG�FRQVHTXHQWO\�LW�KROGV�WRJHWKHU�LWV�HOHPHQWV��
LWV�LPDJHV��SDQHOV��DQG�OLJKWV±±HOHPHQWV�ZKLFK�LQ�WKH�RWKHU�SLHFHV�DUH�
GLYLGHG�DQG�FRQTXHUHG�E\�WKH�ORDGHG�UHSUHVHQWDWLRQ�RI�WKH�ERG\�RI�D�ZRPDQ�

/DQGRQ�0DFNHQ]LH¶V�³/RVW�5LYHU�6HULHV´�RI�SDLQWLQJV��RI�D�ULYHU�LQ�QRUWKHUQ�
%ULWLVK�&ROXPELD��DOVR�IROORZV�D�VHTXHQWLDO�SDWWHUQ��:LWKLQ�WKH�SDLQWLQJV�
WKHUH�LV�DIIHFWLRQDWH�DOOXVLRQ�DQG�KRPDJH�WR�WKH�NLQG�RI�HDUOLHU�&DQDGLDQ�
ODQGVFDSH�SDLQWLQJ�WKDW�WHQGHG�WR�FXW�RII�LWV�DZH�MXVW�WR�VSLWH�LWV�UHDOLVP��
0DFNHQ]LH¶V�SDLQWLQJV�DUH�QRW�ODQGVFDSHV��KRZHYHU��WKH\�DUH�PRUH�OLNH�
P\VWHU\�SOD\V�XQIROGLQJ�RQ�D�WXQGUD��7KH�SODQHV�RI�WKH�ODUJH�GDUN�FDQYDVHV�
RIWHQ�VHHP�WR�LQFOXGH�DHULDO�YLHZV�DQG�KRUL]RQ�OLQHV�DW�WKH�VDPH�WLPH��7KH�
IRUPV�DUH�JHQHUDOL]HG²DQLPDOV�GULQNLQJ�DW�ZDWHU¶V�HGJH�FRXOG�EH�GRJV�RU�
EHDUV²EXW�WKHLU�UHODWLRQV�DUH�RGGO\�VSHFLILF��WKH�SRRO�IURP�ZKLFK�WKH\�GULQN�
EHFRPHV�D�ODNH�ZKHQ�VHHQ�LQ�VFDOH�ZLWK�WKH�PRXQWDLQ�IRUPV�WKDW�VXUURXQG�LW��
7KHUH�LV�D�WRSVRLOQHVV�WR�WKH�ZRUN²WKLQJV�DUH�KLGGHQ�LQ�WKH�ODQG��KLGGHQ�LQ�
ZDWHU��7KH�FDYH�GUDZLQJ�DQLPDOV��XQPDQDJHDEOH�EHDVWV��DUH�VRPH�RI�WKHP�
ZRXQGHG��VRPH�RI�WKHP�WUDSSHG��PRVW�RI�WKHP�XQFRQVFLRXV�RI�EHLQJ�
REVHUYHG��DQG�LPSRVVLEO\�KXPDQ�LQ�WKH�DQLPLVP�OHQW�WR�WKHP�E\�0DFNHQ]LH¶V�
UHSUHVHQWDWLRQ�

7KH�PRVW�RXWVWDQGLQJ�LQGLYLGXDO�ZRUN�KHUH�ZDV�D�ODUJH�VFXOSWXUH��RQH�RI�WKH�
WKUHH�XQWLWOHG�SLHFHV�WKDW�FRPSULVHG�/DSRLQWH¶V�H[KLELWLRQ��7KUHH�ZRRGHQ�
WULSRGV��RYHUVL]HG�DQG�FXOOHG�IURP�VRPH�WXUQ�RI�WKH�FHQWXU\�ODQG�
VSHFXODWRU¶V�NLW��VWDQG�LQ�DZHVRPH�GHIHQVH�RI�D�WDUSDXOLQ�ZKLFK�KDQJV�EHKLQG�
WKHP��7KH�WDUS�LV�ODGHQ�ZLWK�SKRVSKRUHVFHQW�SLJPHQW��WKUHH�WKLFN�PDUNV�RI�
ZKLFK�DUH�PQHPRQLF�RI�KXWV��ZLWK�D�JHVWXUDO�FXUO�RI�VPRNH�HPLWWLQJ�IURP�
HDFK��7KHVH�GROPHQOLNH��JHQHUDOL]HG�GZHOOLQJV�DSSHDU�DJDLQ�DV�OXPLQHVFHQW�
WDOLVPDQV��RQH�RQ�HDFK�RI�WKUHH�VPDOO�VODWH�SODTXHV�FUDGOHG�LQ�WKH�FURWFKHV�RI�
WKH�ORRPLQJ�WULSRGV��7KH�WULSRGV�WKHPVHOYHV�DUH�UHPLQLVFHQW�RI�9LROOHW�/H�
'XF¶V�VSHFXODWLYH�GUDZLQJV�RI�WKH�RULJLQDO�KXPDQ�VKHOWHU²WKUHH�WUHHV�ODVKHG�
WRJHWKHU�DW�WKHLU�VXPPLW�

7KH�JDOOHU\�LV�LQ�GDUNQHVV��DQ�LQWHUPLWWHQW�DQG�VLOHQW�OLJKW�IODVKHV�DW�WKH�IRRW�
RI�WKH�WULSRGV��LOOXPLQDWLQJ�WKH�WDUS��7KLV�OLJKW�LV�UHWDLQHG�E\�WKH�
SKRVSKRUHVFHQW�SLJPHQW��DV�LI�WKH�SLHFH�ZHUH�PHPRU\�LWVHOI��7KH�YLHZHU�
EHFRPHV�VSHFWDWRU�WR�WKH�VSHFWHU�RI�WKH�SLHFH�DV�LW�LV�YHLOHG�DQG�LOOXPLQDWHG��
7KH�OLWWOH�KRXVHV�EHFRPH�FKDUPV�IRU�HDFK�RWKHU��FRQVSLULQJ�WR�FUHDWH�DURXQG�
WKH�SLHFH�LWVHOI�WKH�DWPRVSKHUH�RI�WKH�IUDLO�DQG�WHPSRUDU\�FOHPHQF\�RI�
GZHOOLQJ�DQG�LWV�LPSOLHG�ERG\�

,#51*#22#01 13 1!0' #

REVIEWS MONTRÉAL

%CLCTG¤TC�!?BGCSV
�*?LBML�+?AICLXGC
?LB�*WLC�*?NMGLRC
Galerie France Morin
 W�+?PRF?�$JCKGLE

https://www.artforum.com/author/martha-fleming/
https://adclick.g.doubleclick.net/pcs/click%253Fxai%253DAKAOjssTVZXmmqt2nd-jeTa25sG09WzgfhuKPDNlzRNfVMcf7NBuBHqZbF5WeoHMBe1gCxm-U6y0LYPYp1iluwDdXURPSFSozbyK-PD9kcF17BozVa_jeuHaR_53JZWzpw1BYZJZqOcVnK_WbFQeIjuUP24SZXOEnLb5n8QjNgjDMbIT6Lb3dGv49iGGcgBXMgSQkbMMjC3pJXHjnyVVm0CDaX2tW7vFNffRrcukEAf7PVPjIIeJ-bx8iiziSNS2A0dJkcA0FY6p0cjRgy8JzG8j_W5jttJ4UBraxNmL8kfYLCUTWTq5pZUf3Ht9_LMn3dKrmVomkgtFHde2k1HMBgQ899cO3Vgt7DQ2kXElOmSnOt2tNbqmSrqE%2526sai%253DAMfl-YRd6CiH_A0rB9CWogYBa2mfzGCiJvk3gx1MstJKn4VpGdC7exwEgG_9C5dhtG4aiWipr_eF9-Eaoj8AxqoooAnp9jTXi2AdPXkk7U2TTeH-0XbiFeO4J8-jtj3zrmeN0XUGHrN6hI5KNAxElr3HERqgxZNmpb8%2526sig%253DCg0ArKJSzN1sZaspWZlJEAE%2526fbs_aeid%253D%25255Bgw_fbsaeid%25255D%2526urlfix%253D1%2526adurl%253Dhttps://subscribe.artforum.com/site/banners
https://adclick.g.doubleclick.net/pcs/click%253Fxai%253DAKAOjssTVZXmmqt2nd-jeTa25sG09WzgfhuKPDNlzRNfVMcf7NBuBHqZbF5WeoHMBe1gCxm-U6y0LYPYp1iluwDdXURPSFSozbyK-PD9kcF17BozVa_jeuHaR_53JZWzpw1BYZJZqOcVnK_WbFQeIjuUP24SZXOEnLb5n8QjNgjDMbIT6Lb3dGv49iGGcgBXMgSQkbMMjC3pJXHjnyVVm0CDaX2tW7vFNffRrcukEAf7PVPjIIeJ-bx8iiziSNS2A0dJkcA0FY6p0cjRgy8JzG8j_W5jttJ4UBraxNmL8kfYLCUTWTq5pZUf3Ht9_LMn3dKrmVomkgtFHde2k1HMBgQ899cO3Vgt7DQ2kXElOmSnOt2tNbqmSrqE%2526sai%253DAMfl-YRd6CiH_A0rB9CWogYBa2mfzGCiJvk3gx1MstJKn4VpGdC7exwEgG_9C5dhtG4aiWipr_eF9-Eaoj8AxqoooAnp9jTXi2AdPXkk7U2TTeH-0XbiFeO4J8-jtj3zrmeN0XUGHrN6hI5KNAxElr3HERqgxZNmpb8%2526sig%253DCg0ArKJSzN1sZaspWZlJEAE%2526fbs_aeid%253D%25255Bgw_fbsaeid%25255D%2526urlfix%253D1%2526adurl%253Dhttps://subscribe.artforum.com/site/banners
https://adclick.g.doubleclick.net/pcs/click%253Fxai%253DAKAOjsvEwR25f_c3SAnJFGLAqS588feCWdMO8S1QXtoc0Df7PfpTz0fNFWCtptzq6zP6J3ykbReKvseUMoWQzx1BCFdbEI3OJA_kzvPSR5slj0jvgsdeaEsYuLNA1HQiwwzJbK-FN4LzqFaDpp97bBGwsNuS-W8A-g_UetfX6UmvZZK-4QTYnmTfBOabH2uo9kKt7J9_5WDVMghxFwr_1q0mE8snt0NN72eFQDae0Uliy6dJ3LW4HfFjyhM53kYdRixU-bzE_5TiVm9yOiLlqdbGly-Gd-gClw3nfDQzOooT7t60dEymv6BRpHANSVD-PmjohPpkevOu4mJBqFf01lAi0x9DyeOtceu2iffVCsyGyXd49gTD7w8ixOzOUpM9%2526sai%253DAMfl-YR5Jo_2MQX0Eu8XoUPJqYUsWN8tzSQxZwtIkcsozpky2OB7nu3ZIZX1tB2EZNjWC16rwfz0HXoGZ0NHdCAcx1mmZD4diy1N15RuuZYS55jCUkG_VXUBcPz5V0OOX1ZqureX-qTFGweYxsWqf3p_SDr7DR-aDLw%2526sig%253DCg0ArKJSzAGqTqcsnyFbEAE%2526fbs_aeid%253D%25255Bgw_fbsaeid%25255D%2526urlfix%253D1%2526adurl%253Dhttps://subscribe.artforum.com/site/banners
https://adclick.g.doubleclick.net/pcs/click%253Fxai%253DAKAOjsvEwR25f_c3SAnJFGLAqS588feCWdMO8S1QXtoc0Df7PfpTz0fNFWCtptzq6zP6J3ykbReKvseUMoWQzx1BCFdbEI3OJA_kzvPSR5slj0jvgsdeaEsYuLNA1HQiwwzJbK-FN4LzqFaDpp97bBGwsNuS-W8A-g_UetfX6UmvZZK-4QTYnmTfBOabH2uo9kKt7J9_5WDVMghxFwr_1q0mE8snt0NN72eFQDae0Uliy6dJ3LW4HfFjyhM53kYdRixU-bzE_5TiVm9yOiLlqdbGly-Gd-gClw3nfDQzOooT7t60dEymv6BRpHANSVD-PmjohPpkevOu4mJBqFf01lAi0x9DyeOtceu2iffVCsyGyXd49gTD7w8ixOzOUpM9%2526sai%253DAMfl-YR5Jo_2MQX0Eu8XoUPJqYUsWN8tzSQxZwtIkcsozpky2OB7nu3ZIZX1tB2EZNjWC16rwfz0HXoGZ0NHdCAcx1mmZD4diy1N15RuuZYS55jCUkG_VXUBcPz5V0OOX1ZqureX-qTFGweYxsWqf3p_SDr7DR-aDLw%2526sig%253DCg0ArKJSzAGqTqcsnyFbEAE%2526fbs_aeid%253D%25255Bgw_fbsaeid%25255D%2526urlfix%253D1%2526adurl%253Dhttps://subscribe.artforum.com/site/banners
https://www.artforum.com/issue/1982/april-1982-253191/
https://www.artforum.com/archive/2020-2030/
https://www.artforum.com/features/huey-copeland-art-history-after-black-studies-sampada-aranke-faye-raquel-gleisser-512513/
https://www.artforum.com/features/david-platzker-on-the-art-of-ed-ruscha-252935/
https://www.artforum.com/features/hal-foster-on-the-anti-aesthetic-252932/
https://www.facebook.com/sharer.php?u=https://www.artforum.com/events/genevieve-cadieux-landon-mackenzie-and-lyne-lapointe-227443/&title=Genevi%C3%A8ve%20Cadieux,%20Landon%20Mackenzie%20and%20Lyne%20Lapointe&sdk=joey&display=popup&ref=plugin&src=share_button
https://twitter.com/intent/tweet?url=https://www.artforum.com/events/genevieve-cadieux-landon-mackenzie-and-lyne-lapointe-227443/&text=Genevi%C3%A8ve%20Cadieux%2C%20Landon%20Mackenzie%20and%20Lyne%20Lapointe&via=PenskeMedia
mailto:?subject=PenskeMedia%20:%20Genevi%C3%A8ve%20Cadieux,%20Landon%20Mackenzie%20and%20Lyne%20Lapointe&body=https://www.artforum.com/events/genevieve-cadieux-landon-mackenzie-and-lyne-lapointe-227443/%20-%20Genevi%C3%A8ve%20Cadieux,%20Landon%20Mackenzie%20and%20Lyne%20Lapointe
https://adclick.g.doubleclick.net/pcs/click?xai=AKAOjssaylr2UE_NDGHgkn6TYQbYtGdDbtSyoGLnFnQkqbLVpxb3BmPxi4FHE4any5qmGmgpWiD6en4qvXlBn8tpmF_pdDI5mOG6OWJELlk6i8gs2uMBitwsUY4QM92PxxZyOXk87MvHfEsbcbiGX6S1n5Zfnh4UJr3OUGh1ueqvEst5BsC5D2solIQZikZaGgBlvvas3nvA_7Z9nb2cLQ86IUbJ-3Qy7DhQFl9BxubT9kFBtVHwOTT2mM77YbqHlJVbmiSasWj68eLZSW3xDfrktBkXbCiU--CLm0XmDFgBof60X-5S1vU6QObWPkjSCqPGvJWT1U22WbDhGztOXSfM3g2HwLgSDN4&sai=AMfl-YTkfXjSx3enU-3iMQ-zzWSvNqIIknfbXIaKzYuASWISCsq_6tPsGWq5yfK5kh0HpW7t4JG6VEce4wyU4eT4PkH1GcWfG4_iamlnzfNCb7K2EHkS5GJQ2Lv9PZXBU3odrLHimdcvn_2HwXF8wqav1CKJTinLFP8&sig=Cg0ArKJSzCK8L-2d4ePOEAE&fbs_aeid=%5Bgw_fbsaeid%5D&urlfix=1&adurl=https://ryanleegallery.com/?utm_source=Artforum+2022&utm_medium=Online+ad&utm_campaign=Artforum+2022
https://adclick.g.doubleclick.net/pcs/click?xai=AKAOjssaylr2UE_NDGHgkn6TYQbYtGdDbtSyoGLnFnQkqbLVpxb3BmPxi4FHE4any5qmGmgpWiD6en4qvXlBn8tpmF_pdDI5mOG6OWJELlk6i8gs2uMBitwsUY4QM92PxxZyOXk87MvHfEsbcbiGX6S1n5Zfnh4UJr3OUGh1ueqvEst5BsC5D2solIQZikZaGgBlvvas3nvA_7Z9nb2cLQ86IUbJ-3Qy7DhQFl9BxubT9kFBtVHwOTT2mM77YbqHlJVbmiSasWj68eLZSW3xDfrktBkXbCiU--CLm0XmDFgBof60X-5S1vU6QObWPkjSCqPGvJWT1U22WbDhGztOXSfM3g2HwLgSDN4&sai=AMfl-YTkfXjSx3enU-3iMQ-zzWSvNqIIknfbXIaKzYuASWISCsq_6tPsGWq5yfK5kh0HpW7t4JG6VEce4wyU4eT4PkH1GcWfG4_iamlnzfNCb7K2EHkS5GJQ2Lv9PZXBU3odrLHimdcvn_2HwXF8wqav1CKJTinLFP8&sig=Cg0ArKJSzCK8L-2d4ePOEAE&fbs_aeid=%5Bgw_fbsaeid%5D&urlfix=1&adurl=https://ryanleegallery.com/?utm_source=Artforum+2022&utm_medium=Online+ad&utm_campaign=Artforum+2022
https://adclick.g.doubleclick.net/pcs/click?xai=AKAOjsvd14I_0fWzRALhL4rR0itDjeE6wMXhfkViaBoO9gObB8h1PTsSskVY4SjdC6ksoLWSSmuHjvmZXer7ynVjK6pLMDnxB8mJI8-s_EB42tumFiBDhYYllWjmWSCW2HFOjn45D1PaGCDaWVJBd8OD9pOwxsnksFeyHeWrnp_LGfyO3rpKFZ9TGPP2Oc2Whsh0uB_2vq4bQH7CJ-avj4Kbu9xzhxkXrNtgm_BbMcKeZYaBj7J7DQ2Pg41v1tjmU8AzM4A-EMVIehryejn_8CrRRe0OT9QR-c1KVmqFY46xGy7z4CFMvb2-e9xBQstAR0Yiv2NS06ipaU9LOXoMQ2L5sj4f5b2TzMo&sai=AMfl-YQV4f3qrJiMOwQNmEwwVqJNh81bWLp4Suxwh-tuCljbb02k9k_c7FBoOenu1eoFWcFyx_d0JQfj-q_7W9nKeiJN0ZzVU9Lkrd4F4JbGk-56BdWYXHHM0zX5N-oU9IFnbPRTsNSjHLJvA13QKWPvuhHz6-OwOQ8&sig=Cg0ArKJSzId-GHO9p3RQEAE&fbs_aeid=%5Bgw_fbsaeid%5D&urlfix=1&adurl=http://www.galeriebuchholz.de
https://adclick.g.doubleclick.net/pcs/click?xai=AKAOjsvd14I_0fWzRALhL4rR0itDjeE6wMXhfkViaBoO9gObB8h1PTsSskVY4SjdC6ksoLWSSmuHjvmZXer7ynVjK6pLMDnxB8mJI8-s_EB42tumFiBDhYYllWjmWSCW2HFOjn45D1PaGCDaWVJBd8OD9pOwxsnksFeyHeWrnp_LGfyO3rpKFZ9TGPP2Oc2Whsh0uB_2vq4bQH7CJ-avj4Kbu9xzhxkXrNtgm_BbMcKeZYaBj7J7DQ2Pg41v1tjmU8AzM4A-EMVIehryejn_8CrRRe0OT9QR-c1KVmqFY46xGy7z4CFMvb2-e9xBQstAR0Yiv2NS06ipaU9LOXoMQ2L5sj4f5b2TzMo&sai=AMfl-YQV4f3qrJiMOwQNmEwwVqJNh81bWLp4Suxwh-tuCljbb02k9k_c7FBoOenu1eoFWcFyx_d0JQfj-q_7W9nKeiJN0ZzVU9Lkrd4F4JbGk-56BdWYXHHM0zX5N-oU9IFnbPRTsNSjHLJvA13QKWPvuhHz6-OwOQ8&sig=Cg0ArKJSzId-GHO9p3RQEAE&fbs_aeid=%5Bgw_fbsaeid%5D&urlfix=1&adurl=http://www.galeriebuchholz.de
https://adclick.g.doubleclick.net/pcs/click?xai=AKAOjsuSFXYWlnLkcJEfMDkvzPx2c21tGHeQ4Y7vDV3e1OfN4CN21dlczG9iqPVN3Id-n1VLU89CcnsHbBx921aLyNpmOsmbP2eFM7KJJu4fsUIrFW-r3gmH-z4ekcZZXJ2fw_MTpduK3SrrMk39wjvJQIXcjdRQ2itwbkNhzoqjOWKIas9bf7ahrug4VwYsoPfs391en7sY6lnU82U-WaRuc636fP-B9wD6PFhofoQYHkfsvSVvoDX6OcCKsCJ2C-fKod4FZMwPIBawGHUI_jcepP2lK39VvuuXP-D5v11wypy7DuEi878KM-MAv4pQnkYWnR463BhATw4Q2EW6i8jhwdRNLSJaQhI&sai=AMfl-YS_FWLnImq91lGjUae00X5E1ud0AqIwtc4gyqcbdEy24VM0KaLqazkx9h94WV-qE_CXDLBWXXjYf4oRfGRmUDTn100GTKDfdvJN6bGnLz_VpPPV69YvItfw_v4OjXgXYN4orVG6gJ85ap5SmjX5SPghlkbEbGU&sig=Cg0ArKJSzB3X538hRw3LEAE&fbs_aeid=%5Bgw_fbsaeid%5D&urlfix=1&adurl=https://artblocks.io/info?utm_source=digital&utm_medium=artforum&utm_campaign=digital
https://adclick.g.doubleclick.net/pcs/click?xai=AKAOjsuSFXYWlnLkcJEfMDkvzPx2c21tGHeQ4Y7vDV3e1OfN4CN21dlczG9iqPVN3Id-n1VLU89CcnsHbBx921aLyNpmOsmbP2eFM7KJJu4fsUIrFW-r3gmH-z4ekcZZXJ2fw_MTpduK3SrrMk39wjvJQIXcjdRQ2itwbkNhzoqjOWKIas9bf7ahrug4VwYsoPfs391en7sY6lnU82U-WaRuc636fP-B9wD6PFhofoQYHkfsvSVvoDX6OcCKsCJ2C-fKod4FZMwPIBawGHUI_jcepP2lK39VvuuXP-D5v11wypy7DuEi878KM-MAv4pQnkYWnR463BhATw4Q2EW6i8jhwdRNLSJaQhI&sai=AMfl-YS_FWLnImq91lGjUae00X5E1ud0AqIwtc4gyqcbdEy24VM0KaLqazkx9h94WV-qE_CXDLBWXXjYf4oRfGRmUDTn100GTKDfdvJN6bGnLz_VpPPV69YvItfw_v4OjXgXYN4orVG6gJ85ap5SmjX5SPghlkbEbGU&sig=Cg0ArKJSzB3X538hRw3LEAE&fbs_aeid=%5Bgw_fbsaeid%5D&urlfix=1&adurl=https://artblocks.io/info?utm_source=digital&utm_medium=artforum&utm_campaign=digital
https://adclick.g.doubleclick.net/pcs/click?xai=AKAOjsv-DPHZWRT_9wCmqM4jeIKhAs3AunTKLhpEhrtKaq7WKSce6hWRDJRMrObPa3zy3joYb7JoDKvT_EhY0-DtuFworu4pbdnTo6CbOl2HWkntZU3-ToPdMdASJQ41KWTW8iXC7u_9xfN4BRBp7cpxVy8LVcsZ3jbal8c3MvllYAr2CT4kggM_umT49oiTOFc4Whc6Xzd1aiRNV3RaP3qzapLCRJhmX2KIoSNprUPateKWNi892Pzuq-7-bdTCw5G-PYPNfPSfFGPHzANVHFKMFItVyJuWx0q3bXGTK0inXtoPC7QOVP75IClrOwjDw_Ltg_JEyFOPPGrKSlUQN2McXW1FUixjBXY&sai=AMfl-YRS88D2IE8BRaCxK8eLhdzK02wr-hK8IBjM-vs30yyHfX5-ndlXmeDPl8zq0UW6tsbfc6H7WX0nJIb1WFs74lDDqKo-CZ0M1yyfq9EFxUO4xmMaQKMGkNLgpVrcPjN9h7KbsGDaQw5ho9ex6tEGDtWOEQ7jTm8&sig=Cg0ArKJSzE75Nu1t7gJdEAE&fbs_aeid=%5Bgw_fbsaeid%5D&urlfix=1&adurl=https://www.dcmooregallery.com
https://adclick.g.doubleclick.net/pcs/click?xai=AKAOjsv-DPHZWRT_9wCmqM4jeIKhAs3AunTKLhpEhrtKaq7WKSce6hWRDJRMrObPa3zy3joYb7JoDKvT_EhY0-DtuFworu4pbdnTo6CbOl2HWkntZU3-ToPdMdASJQ41KWTW8iXC7u_9xfN4BRBp7cpxVy8LVcsZ3jbal8c3MvllYAr2CT4kggM_umT49oiTOFc4Whc6Xzd1aiRNV3RaP3qzapLCRJhmX2KIoSNprUPateKWNi892Pzuq-7-bdTCw5G-PYPNfPSfFGPHzANVHFKMFItVyJuWx0q3bXGTK0inXtoPC7QOVP75IClrOwjDw_Ltg_JEyFOPPGrKSlUQN2McXW1FUixjBXY&sai=AMfl-YRS88D2IE8BRaCxK8eLhdzK02wr-hK8IBjM-vs30yyHfX5-ndlXmeDPl8zq0UW6tsbfc6H7WX0nJIb1WFs74lDDqKo-CZ0M1yyfq9EFxUO4xmMaQKMGkNLgpVrcPjN9h7KbsGDaQw5ho9ex6tEGDtWOEQ7jTm8&sig=Cg0ArKJSzE75Nu1t7gJdEAE&fbs_aeid=%5Bgw_fbsaeid%5D&urlfix=1&adurl=https://www.dcmooregallery.com
https://adclick.g.doubleclick.net/pcs/click?xai=AKAOjsuAjVyhiv6hYbvogqcMHpdfC_FcTp-zQfi2ORCrmLDo2D_0padyc1k72b5SLHiUayDp-UIvGxep4zjJo1t8WBCMg32bK3d0kcO9C06IE2sVQhDBNUMiHBmdq7UCS9_FszqFZMk1qngsjDzqHWhQJRWzJQCZkrBwNj-Kv44n1W7js4H7hMOp9LuR26dtTuKmybj0Mvw4WloXvqn73HvOklhj3nZIa5QLFiaL39T8Eu2-7CCSnSb2rcBAgORUMHunWtIByKnNZIgd28UTz_a0zHQwkZ3PWxTMtUq0bayTFzEqnX6iM64V27OQef5AZoT1aRPSy3ws_HBP1vROTq2KDGeACGAiw1s&sai=AMfl-YSG3NdeobgCK4DPWstPxXIxCjyyd_JBVoyLsAnlaKP2gSciRt4L7c5Xd06397wgDDV3eqn8-QHbJ5ed2Neu9GIEWjtkQfEZOI5qutULegUugwqQ9kd0nKTE31pv0u-hyCy7m28y2-27wK0r4Ft0t-NE1UkCC8A&sig=Cg0ArKJSzJDNa0-MPEMpEAE&fbs_aeid=%5Bgw_fbsaeid%5D&urlfix=1&adurl=https://laurentmarthaler.com
https://adclick.g.doubleclick.net/pcs/click?xai=AKAOjsuAjVyhiv6hYbvogqcMHpdfC_FcTp-zQfi2ORCrmLDo2D_0padyc1k72b5SLHiUayDp-UIvGxep4zjJo1t8WBCMg32bK3d0kcO9C06IE2sVQhDBNUMiHBmdq7UCS9_FszqFZMk1qngsjDzqHWhQJRWzJQCZkrBwNj-Kv44n1W7js4H7hMOp9LuR26dtTuKmybj0Mvw4WloXvqn73HvOklhj3nZIa5QLFiaL39T8Eu2-7CCSnSb2rcBAgORUMHunWtIByKnNZIgd28UTz_a0zHQwkZ3PWxTMtUq0bayTFzEqnX6iM64V27OQef5AZoT1aRPSy3ws_HBP1vROTq2KDGeACGAiw1s&sai=AMfl-YSG3NdeobgCK4DPWstPxXIxCjyyd_JBVoyLsAnlaKP2gSciRt4L7c5Xd06397wgDDV3eqn8-QHbJ5ed2Neu9GIEWjtkQfEZOI5qutULegUugwqQ9kd0nKTE31pv0u-hyCy7m28y2-27wK0r4Ft0t-NE1UkCC8A&sig=Cg0ArKJSzJDNa0-MPEMpEAE&fbs_aeid=%5Bgw_fbsaeid%5D&urlfix=1&adurl=https://laurentmarthaler.com
https://adclick.g.doubleclick.net/pcs/click?xai=AKAOjssZwuaE7LBROK_kGdiMESxCI5VCkwzsid0f690nc1e85acgj9eA1O3spJ57QcmaawmenwKZzMrhnCmTlhwVugvBZZ4Ota0WluamV3EKkQU4OHm5CD2KSa-P64P4CkiABsN1lfnCk3wYB3p55mPMmG56vOOOM9gidC8IB8BDZo2G3Ai3mJqgtsQ-ZNpliHKzhGm-7UzGcQD9qgyEkfUvX84RWYnCSv1y_kNVLC9XOdyhmLV4juXai3wu-ObwjL8U1Ysf8Nf4q1ljimUrkt-j0lHZpoF3Qrf30On5IBUfUPzRhU5EN-R_f_Ksb0Ty2Rr_Ux66edoa56uODwT-gnkvUzB_SnR_bXY&sai=AMfl-YQ9YJG59SaUxS7w4yUU25KIP2Vn0pXazSl2V1Z-sNTwAkEuZ4UupuU7N1YltIglyCWgivMUWwtNu2NmYmES2TBaPQWXonAUVFeVDGIaE9AUIYJe2mRYM__1EnpG4zz_D_grYl4djmoYE0_BS2pE0_tuY7hma20&sig=Cg0ArKJSzJnoYVYWY9I3EAE&fbs_aeid=%5Bgw_fbsaeid%5D&urlfix=1&adurl=http://www.regenprojects.com/
https://adclick.g.doubleclick.net/pcs/click?xai=AKAOjssZwuaE7LBROK_kGdiMESxCI5VCkwzsid0f690nc1e85acgj9eA1O3spJ57QcmaawmenwKZzMrhnCmTlhwVugvBZZ4Ota0WluamV3EKkQU4OHm5CD2KSa-P64P4CkiABsN1lfnCk3wYB3p55mPMmG56vOOOM9gidC8IB8BDZo2G3Ai3mJqgtsQ-ZNpliHKzhGm-7UzGcQD9qgyEkfUvX84RWYnCSv1y_kNVLC9XOdyhmLV4juXai3wu-ObwjL8U1Ysf8Nf4q1ljimUrkt-j0lHZpoF3Qrf30On5IBUfUPzRhU5EN-R_f_Ksb0Ty2Rr_Ux66edoa56uODwT-gnkvUzB_SnR_bXY&sai=AMfl-YQ9YJG59SaUxS7w4yUU25KIP2Vn0pXazSl2V1Z-sNTwAkEuZ4UupuU7N1YltIglyCWgivMUWwtNu2NmYmES2TBaPQWXonAUVFeVDGIaE9AUIYJe2mRYM__1EnpG4zz_D_grYl4djmoYE0_BS2pE0_tuY7hma20&sig=Cg0ArKJSzJnoYVYWY9I3EAE&fbs_aeid=%5Bgw_fbsaeid%5D&urlfix=1&adurl=http://www.regenprojects.com/
https://adclick.g.doubleclick.net/pcs/click?xai=AKAOjsumUnRCAslFovw_ypSjyFkprnWGeWQZpIBKT17hWT8tLanWFdAsydlGd5H8qRZ2QlX4l1ZWG-Urnqz0hDJ94-l2dtmWLR8ck9ejtldlghT6KE924bjJhsxCRsY_1MJtunypVFv_di9jsIYN2331zxnHQNYplkM2wKcyhmK-_r4w7luYSo8ShCunra7cG0owQkircQDmgOuw0x2-hbOgBAjEzh0XXY544rHM2E_oNe4rirnqbGD5k5udmJIrYQAKamKoFuTDuGF7MO-Uq9WFR2w7DBPsWL85HkueAA4OXj7eqnY64rOziR6_ccTXrae5YqZ-zAsRB_O3dax6RmdrWy_00unk29g&sai=AMfl-YQgG3AHZfq-FL4nxBm5z3To9AfkQ_83yYCvOrU2_60wwrb8ZM2ERoYjqjua4vAQmIlqcpyT6SKaQ0DAHvLCo9zHlPHWoHDkF349M6UNCWk0-xLVYpM4DU7ffn89gQuOrP_2YFD_JjFvnZL9aZaKpk4NsMonZr0&sig=Cg0ArKJSzKXV5EuGxXWnEAE&fbs_aeid=%5Bgw_fbsaeid%5D&urlfix=1&adurl=https://www.louissternfinearts.com/
https://adclick.g.doubleclick.net/pcs/click?xai=AKAOjsumUnRCAslFovw_ypSjyFkprnWGeWQZpIBKT17hWT8tLanWFdAsydlGd5H8qRZ2QlX4l1ZWG-Urnqz0hDJ94-l2dtmWLR8ck9ejtldlghT6KE924bjJhsxCRsY_1MJtunypVFv_di9jsIYN2331zxnHQNYplkM2wKcyhmK-_r4w7luYSo8ShCunra7cG0owQkircQDmgOuw0x2-hbOgBAjEzh0XXY544rHM2E_oNe4rirnqbGD5k5udmJIrYQAKamKoFuTDuGF7MO-Uq9WFR2w7DBPsWL85HkueAA4OXj7eqnY64rOziR6_ccTXrae5YqZ-zAsRB_O3dax6RmdrWy_00unk29g&sai=AMfl-YQgG3AHZfq-FL4nxBm5z3To9AfkQ_83yYCvOrU2_60wwrb8ZM2ERoYjqjua4vAQmIlqcpyT6SKaQ0DAHvLCo9zHlPHWoHDkF349M6UNCWk0-xLVYpM4DU7ffn89gQuOrP_2YFD_JjFvnZL9aZaKpk4NsMonZr0&sig=Cg0ArKJSzKXV5EuGxXWnEAE&fbs_aeid=%5Bgw_fbsaeid%5D&urlfix=1&adurl=https://www.louissternfinearts.com/
https://adclick.g.doubleclick.net/pcs/click?xai=AKAOjss3C17E1Dx9LznADektxoJN3TNj_hrInXfVPLp3UBBvo9-dc2CzEtiYA24fJPHC0UmYef1AvLZCt_Zcc5XyOEjQkafw1i_Tf5xWlVukU5wmsys6jfUhBCqNosqPuMpenKtBUsXOeVbipcb3I2nSd-1ewxNqs1dnAWlp2uU4l328wm5xJ6vOXHp-xvbyB4XzYCrMIYj26sN2Lftw8LKiV3xAS6n9CtlodZAmvhxmXPz1pBYt2gkeT4SmiCsOG4odOf2-vz5_vW0e-B19zvV7Ize84PqyJ_pTt_lXTw4aPbHyJkOWdTvspB4kTa__z1DRdFh7u7lxQxrPan9wO-hR8oMSP-EXUts&sai=AMfl-YSDvlvNChzOXRCSc193QimRM8jfU6OmQtmZokOH-olEHshhbmB7y87ySgNIr6paGIvRuHBL-u7UzejU77Tq03s3DrJ4FmwNm9-5xRIaCYUDi2_Im_tEwg83JbYrMLYB__Ivfm5TE41E4RqXMW7T7d14xoRVtGM&sig=Cg0ArKJSzK1boWaaAeEFEAE&fbs_aeid=%5Bgw_fbsaeid%5D&urlfix=1&adurl=https://spruethmagers.com/
https://adclick.g.doubleclick.net/pcs/click?xai=AKAOjss3C17E1Dx9LznADektxoJN3TNj_hrInXfVPLp3UBBvo9-dc2CzEtiYA24fJPHC0UmYef1AvLZCt_Zcc5XyOEjQkafw1i_Tf5xWlVukU5wmsys6jfUhBCqNosqPuMpenKtBUsXOeVbipcb3I2nSd-1ewxNqs1dnAWlp2uU4l328wm5xJ6vOXHp-xvbyB4XzYCrMIYj26sN2Lftw8LKiV3xAS6n9CtlodZAmvhxmXPz1pBYt2gkeT4SmiCsOG4odOf2-vz5_vW0e-B19zvV7Ize84PqyJ_pTt_lXTw4aPbHyJkOWdTvspB4kTa__z1DRdFh7u7lxQxrPan9wO-hR8oMSP-EXUts&sai=AMfl-YSDvlvNChzOXRCSc193QimRM8jfU6OmQtmZokOH-olEHshhbmB7y87ySgNIr6paGIvRuHBL-u7UzejU77Tq03s3DrJ4FmwNm9-5xRIaCYUDi2_Im_tEwg83JbYrMLYB__Ivfm5TE41E4RqXMW7T7d14xoRVtGM&sig=Cg0ArKJSzK1boWaaAeEFEAE&fbs_aeid=%5Bgw_fbsaeid%5D&urlfix=1&adurl=https://spruethmagers.com/
https://adclick.g.doubleclick.net/pcs/click?xai=AKAOjsuqqqmqDBJaqY42Xiw40Xf0sPfwMpHpccLfZOsYLORIEX6z4XJ3qc28YV06-XYW8EY5rHDV8Eb2acPIMSYScMgfqD1wPHYB9cCj3rNS8i9wiJHc3sovrTs_wgHOEd6-NOGHDB9qjxH1nMwNU9i5ko6-_F0xG2tgD--l9-N_2MqCTAja2uEmfZthTjFu7C2_7Fp2XviluSOba-wgEK_FnwBA1X2QG5e6gdNw7_a2CM4E11deazM_Kwx0pF5gvhOt9V0D1rBbSOt4sHxqTlJaLaEZUhuJ1KTQf-0cDv_SeXl6Nn51muNvTgI265PNoFeGI4IERMAveou1H81FFhPOy95eQC1ot1c&sai=AMfl-YSME8OCD7tU1nNW4kfXDFJ4CcHL2QdqHbJwhcsp2NlHCzgesSMfeisMiWWz0_1p37Ug9eU3P6Bb53p4gaGComAZqrE1dQ5Ir4u8LY-Uok3wGvTMzdSWfL87rK-HfYyq0ZErb1PfAn5K3ebu8xi-mh_Uvw9jiqw&sig=Cg0ArKJSzErZs-8K8N-fEAE&fbs_aeid=%5Bgw_fbsaeid%5D&urlfix=1&adurl=http://www.paulkasmingallery.com
https://adclick.g.doubleclick.net/pcs/click?xai=AKAOjsuqqqmqDBJaqY42Xiw40Xf0sPfwMpHpccLfZOsYLORIEX6z4XJ3qc28YV06-XYW8EY5rHDV8Eb2acPIMSYScMgfqD1wPHYB9cCj3rNS8i9wiJHc3sovrTs_wgHOEd6-NOGHDB9qjxH1nMwNU9i5ko6-_F0xG2tgD--l9-N_2MqCTAja2uEmfZthTjFu7C2_7Fp2XviluSOba-wgEK_FnwBA1X2QG5e6gdNw7_a2CM4E11deazM_Kwx0pF5gvhOt9V0D1rBbSOt4sHxqTlJaLaEZUhuJ1KTQf-0cDv_SeXl6Nn51muNvTgI265PNoFeGI4IERMAveou1H81FFhPOy95eQC1ot1c&sai=AMfl-YSME8OCD7tU1nNW4kfXDFJ4CcHL2QdqHbJwhcsp2NlHCzgesSMfeisMiWWz0_1p37Ug9eU3P6Bb53p4gaGComAZqrE1dQ5Ir4u8LY-Uok3wGvTMzdSWfL87rK-HfYyq0ZErb1PfAn5K3ebu8xi-mh_Uvw9jiqw&sig=Cg0ArKJSzErZs-8K8N-fEAE&fbs_aeid=%5Bgw_fbsaeid%5D&urlfix=1&adurl=http://www.paulkasmingallery.com
https://artguide.artforum.com/
https://www.artforum.com/c/news/
https://www.artforum.com/issue/2024/january-2024-544875/
https://www.artforum.com/c/columns/
https://www.artforum.com/c/features/
https://www.artforum.com/c/reviews/
https://www.artforum.com/c/critics-picks/
https://www.artforum.com/archive/2020-2030/
https://www.artforum.com/videos/
https://artforum.com.cn/
https://cloud.email.artforum.com/signup/
https://subscribe.artforum.com/
https://www.artforum.com/
https://www.artforum.com/


�PRDMPSK�'L@MV

7KH�PRVW�RXWVWDQGLQJ�LQGLYLGXDO�ZRUN�KHUH�ZDV�D�ODUJH�VFXOSWXUH��RQH�RI�WKH�
WKUHH�XQWLWOHG�SLHFHV�WKDW�FRPSULVHG�/DSRLQWH¶V�H[KLELWLRQ��7KUHH�ZRRGHQ�
WULSRGV��RYHUVL]HG�DQG�FXOOHG�IURP�VRPH�WXUQ�RI�WKH�FHQWXU\�ODQG�
VSHFXODWRU¶V�NLW��VWDQG�LQ�DZHVRPH�GHIHQVH�RI�D�WDUSDXOLQ�ZKLFK�KDQJV�EHKLQG�
WKHP��7KH�WDUS�LV�ODGHQ�ZLWK�SKRVSKRUHVFHQW�SLJPHQW��WKUHH�WKLFN�PDUNV�RI�
ZKLFK�DUH�PQHPRQLF�RI�KXWV��ZLWK�D�JHVWXUDO�FXUO�RI�VPRNH�HPLWWLQJ�IURP�
HDFK��7KHVH�GROPHQOLNH��JHQHUDOL]HG�GZHOOLQJV�DSSHDU�DJDLQ�DV�OXPLQHVFHQW�
WDOLVPDQV��RQH�RQ�HDFK�RI�WKUHH�VPDOO�VODWH�SODTXHV�FUDGOHG�LQ�WKH�FURWFKHV�RI�
WKH�ORRPLQJ�WULSRGV��7KH�WULSRGV�WKHPVHOYHV�DUH�UHPLQLVFHQW�RI�9LROOHW�/H�
'XF¶V�VSHFXODWLYH�GUDZLQJV�RI�WKH�RULJLQDO�KXPDQ�VKHOWHU²WKUHH�WUHHV�ODVKHG�
WRJHWKHU�DW�WKHLU�VXPPLW�

7KH�JDOOHU\�LV�LQ�GDUNQHVV��DQ�LQWHUPLWWHQW�DQG�VLOHQW�OLJKW�IODVKHV�DW�WKH�IRRW�
RI�WKH�WULSRGV��LOOXPLQDWLQJ�WKH�WDUS��7KLV�OLJKW�LV�UHWDLQHG�E\�WKH�
SKRVSKRUHVFHQW�SLJPHQW��DV�LI�WKH�SLHFH�ZHUH�PHPRU\�LWVHOI��7KH�YLHZHU�
EHFRPHV�VSHFWDWRU�WR�WKH�VSHFWHU�RI�WKH�SLHFH�DV�LW�LV�YHLOHG�DQG�LOOXPLQDWHG��
7KH�OLWWOH�KRXVHV�EHFRPH�FKDUPV�IRU�HDFK�RWKHU��FRQVSLULQJ�WR�FUHDWH�DURXQG�
WKH�SLHFH�LWVHOI�WKH�DWPRVSKHUH�RI�WKH�IUDLO�DQG�WHPSRUDU\�FOHPHQF\�RI�
GZHOOLQJ�DQG�LWV�LPSOLHG�ERG\�

7KH�QHHG�IRU�VKHOWHU�LV�WKH�IDOO�IURP�JUDFH�IURP�WKH�XQLRQ�RI�PLQG�DQG�ERG\�
:H�DUH�LPSOLFDWHG�LQ�WKH�SLHFH�DW�WKH�PRPHQW�RI�WKH�FUHDWLRQ�RI�PHPRU\��DW
WKH�PRPHQW�RI�WKH�UHFRJQLWLRQ�RI�PLQG�DV�VHSDUDWH�IURP�ERG\�DQG�FDSDEOH
RI�DUUHVWLQJ�WKH�FRQWLQXXP�WR�ZKLFK�WKH�ERG\�LV�LQILQLWHO\�YXOQHUDEOH�
/DSRLQWH¶V�VDQFWXDULHV�QDPH�WKLV�UHFRJQLWLRQ��EULQJLQJ�XV�YHUWLJLQRXVO\�WR
LWV�RULJLQ��DQG�LW�LV�ZLWK�WULEDO�PHPRU\�WKDW�ZH�DWWHQG�HDFK�IODVK�RI�OLJKW
EHIRUH�WKH�SLHFH�
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